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INTRODUCTION

“Why is this night different than all other nights?”

This is the core idea behind the Four Questions of the Passover Seder. It is
also the core idea behind the tension and drama of Matthew Lopez’s play
The Whipping Man. Arguably, this question is the spark behind aﬂ}gooaf
theatre: what makes these events onstage so special that they must be told in
this specific way, with these specific characters?

Not onfy is ﬂpm’f 14, 1865 one of those unusual conﬂuences of history that
unfolds with layers of resonance for generations to come - Passover fgf the
Jews, Good Friday for Christians, the date of Abraham Lincoln’s tragic
assassination - it becomes a night of a portentous homecoming for Caleb
DeLeon and two of his family’s former slaves, a night when secrets will be
revealed and the ghosts of the past will haunt their lives.

When Simon first encounters the injured Caleb, he recites the Hebrew bless-
ing for the revival of the dead. But there are some things that may need to
stay dead, some secrets that are better off unspoken.

At the Arkansas Repertor Theatre, we hope that you will [isten to the
themes of liberation and cgfi\/emnce that populate this intensely intimate
human drama and that it inspires you and your students to delve deeper
into our nation’s troubled history to explore the power of freedom as an
intrinsic founding value of the United States.

Sjaecia( Note for Educators:

Tl ﬁrougﬁout this Stuc[y Guide you will ﬁnc[ words, names and Jaﬁmses in RED. These items are

Eey terms and yﬁmses to undérstancﬁ’ng the world and context of The Wﬁiﬂping ‘Man in greater
detail. We encourage you to icfennfy these items as vocaﬁu[ary terms and as suggestions for fur-

ther research and stuc{y among your students, both Eefore and cgcrer you atten%ﬁe _performance

at The ‘Reja.

Disclaimer:

The Wﬁ}'pjaing ‘Man contains fanguage that em}ofoys negative racial epithets as part cf its histor-

ical context. While this stron [anguage may be shocking or deemed (%ﬁnsive to students and/or
ﬁ (gﬁing the rea ity qf the ]ofay’s action and

_parents, it pfays a very gpeci ic, necessary role in estab
characters.



SYNOPSIS

Caleb DeLeon, a young Confederate Captain, returns to his family’s deserted
home in Richmond, Virginia, late one night following the surrenc[Zr of Lee

to Grant at Appomattox in April 1865. His leg is severely injured and he is
surprised to the see the decrepit state of the house. Simon, a former slave owned
by his fami(y, greets him and tends to his wounds. He igforms Caleb that his
lZZ has become infectec{ and will have to be amputatecf, ut Caleb rbefuses to be
taken to the nearby military hospital. John, another former slave but closer

to Caleb’s age, enters cgfter ﬁzc{ing in the shadows outside. ﬂﬁer getting Caleb
drunk on wﬁisﬁey, Simon and John amputate Caleb’s &zg above the knee.

Simon chastises John for [ooting the empty houses in the town. Simon re-
veals that the reason he has not feﬁ the house is that he expects Caleb’s fatﬁer
to pay him now that he is a free man and that is waiting for his wife and
daughter to return, now that the war is over.

Caleb wakes Fﬁer several hours of unconsciousness ‘?Crer the surgery. John
reveals his plan to go to New York City to Caleb, who laughs it off. Simon tells
John that a man named Freddy Cole has been looking for him (John). Simon
reveals to Caleb that it is Passover, and that he is preparing a Seder for their
dinner. Simon recalls how John came to live with them as a child. John turns
the tables on Simon’s good nature and recounts a story of being whipped by
“The Whipping Man” in town in which Caleb asﬁs{or the opportunity to

w f John as well. After Simon leaves the room, John accuses Caleb of being
a deserter and informs him that his father sold Simon’s wife and daughter
Sarah. John also reveals that he knows Caleb and Sarah were romantically
involved and that when she was sold, Sarah was pregnant with Caleb’s child.

We see Caleb reading one of his love letters to Sarah. Caleb wakes to find John
reading his letters. Simon enters and announces that President Lincoln has
been assassinated. John is about to confess what has happened to Simon’s wife
and Sarah, when John threatens to turn him in to the military, who will hang
him for the crime of desertion. The three observe the Passover Seder, but Ca-
leb interrupts the meal to reveal the fates of Simon’s wife and daughter. John
confesses to killing The Whipping Man, and that Freddy Cole witnessed the
murder. Simon leaves the two in a quiet rage. Neither John nor Caleb can
bring themselves to leave the house. They sit in silence, passing the whiskey
bottle between them.



From ﬁzﬁ: Damian T} ﬁom}ason (John), Michael Sﬁe}oﬁercf (Simon) and Ryan Barry (Caleb DeLe-
on). Photo By John David Pittman.

CHARACTERS
Caleb DeLeon: 20s, the only son of the DeLeon family of Richmond, Va.

Simon: 50s, former slave in the DeLeon home
John: 20s, former slave in the DeLeon home

SETTING

Time: April 14-15, 1865
Place: The DeLeon Home, Richmond, Virginia



PRODUCTION HISTORY

‘?(aywrigﬁt Matthew Loyez states that The Whi }aing Man Eegan
as a twenty-minute one-act }o(ay called “The Soldier and the Slave”
many years ago. Once it déve[oyeo[ into a fu[f—(engtﬁ drama, it ve-
ceived its world Joremiere at Luna Stage in Montclair, 9\@, in 2006.
Since then, it has had mcy’or Jorocfuctions around the country, includ-
ing an acclaimed West Coast premiere at the Old Globe Theatre in
San r.Die(go in 2010 and an Oﬁ(-CBroacfway yrodhction at ‘Manhattan
Theatre Club in 2011 stawing André CBmugﬁer.

The Jofay won the 2011 John Gassner New ‘P[ay Award from the NY
Outer Critics Circle, as well as several 2011 Lucille Lortel Awards
and nominations and a 2011 Obie Award for Braugﬁer’s
}oerformance.

“There’s a rare-bird qua[ity to this }afay. When
7 heard about slaves in the American South
who were raised Jewish, 1 couldn’t even fathom

wﬁat tﬁat [l]% WOM(G{' [OOé ﬁ@e 1t was 66 01’16{

my imagination. 91 think audiences feel the
same and come to the theater saying, ‘Let’s see
what this guy has come up with.”
(SFGate, April 3, 2013)
“In cofkge, 7 had an %)portunizlf to work with one qf my own
}ofays and it was ﬁiﬁ% ing so, like a c[mg addict, 7 wanted
more. But what rea[(y attracted me as a writer was the sense
qf ownersﬁi}o, ?( Being able to cﬁange tﬁings. 9 liked the idea of
the responsibi ity and the qp}oortunity that came with it. To
this dfy, 7 am never more alive than when 1 am in proa[uction
(writing a }ofay) 7 rea[[_y relish the cﬁa[fenge of sitting alone in
a quiet room with a piece qf paper and creating. Tam &zaming
not to be afmi(f of that. Yet, 1 am alive in the rehearsal theatre,
worﬁing with the actors and the directors and 1 like the interac-
tion with the audience. 1 like the give and take Zf rehearsals. 1
ama essentia[[y a social person, which is ironic because writing
isa so[itary endeavor.” (cu&um(wor&fﬁifingua[com, 2010)



HISTORICAL BACKGROUND

The Wﬁfpjging Man takes y[ace in mid-April, 1865. This is a time of great Jootentia[ and
even greater tension. The American Civil War has come to an abrupt end with the surrender
of Conﬁacﬁamte General Robert E. Lee to Union mi[itary leader U ysses S. Grant on ?lpm’[
9, 1865. On ﬂ}am’[ 14 of that same year, President Lincoln is assassinated. While the War is
over and Southern slaves have been [ega[f emancijoate(f, a [ong }Jen’ocf known as the Recon-
struction is about to 6egin in the United States, which will seek to ung}/ the citizens and
borders qf a broken country,. ‘Prgjucfices, anger, and abuse remain, an corruption abounds
cfum’ng the Joeriocf between 1863 and 1877.

CReBuifcfing the cities and railroads of the South in the wake of violent battles was a national
yriority, as was the demand that new[y- reed ﬂfrican-?lmericans be granted the m’gﬁts tﬁey
had won in the War. Several Confedkmte states were Jo[acec{ under ecgzm[ miﬁmry control,
in order to Joroﬁiﬁit the remilitarization of areas once served By Rebel troops. Confeafemte
leaders were Joroﬁiﬁited from ﬁofafing yoﬁtica[ (ﬁce and the Southern economy had to be
rebuilt, due to the cof[ajose qf Confedémte currency. In order to faci[imte these el%rts busi-
nessmen and Jooﬁticians rom the North were sent to Southern cities, but their presence was
an unwelcome one, and the Southerners often referred to them as “Ca@etﬁa gers.” chmy qf
tﬁeiz ggorts to regain control in the South were accomja[isﬁecf using fmucfu ent and coercive
methods.

Tinancia([y, these free ﬂfrican-?lmericans in the South had ver few oytions. Some, albeit
few, entrejoreneuria[ ﬁgures were able to tmnsform the labor sEi[}/s tﬁeﬁy had learned as slaves
into their own businesses. Man actua[[y returned to the service of their former masters (as
Simon intends to do in The W yoying Man), Joerforming the onfy duties tﬁey knew, and
were Joaicf very low wages for their work. Still more, [ike John, aspirec[ to move North to seek
their fortunes in the socia[@ [iberal urban areas such as New York City.

Ofren those who chose to stay near the onfy homes tﬁey had ever known, became sﬁarecr@o-
pers, worﬁing on a tract cf and for the [ana(owner;’particfpating in a share of the yrqﬁts,
once the crops were sold. With the co[[c;lpse of the P antation system foffowing the eman-
ci}aation qf the slaves, many cf these s arecroppers were white men as well. Landowners
infamous[y lent sﬁarecrcyo ers [ines of credit that tﬁey could never rea[istica[[;/ pa back,
creating a cycfe of debt that tmnsformea( these agricu[tum[ workers into [ega indentured
servants. On paper tﬁey were [freedmen, but their reaﬁty ofren did not seem to aﬁﬁzr much
from their previous [ives as slaves.

@esyite the eﬁorts cf social activists who sought to ensure the enfmncﬁisement qf freec[ and
legal ﬂfrican-?lmerican citizens in a }aost-s[gvery society, many areas qf the South em}a[oyecf
dgcriminatory tactics of segregation later known as “Jim Crow Laws,” which would wait
until 1965 to be deemed unconstitutional.



TJewish Southerners and Jewish Slaves

Historically, Jews accounted for on[y 1.25% of all slaveowners in the American South in
the yem’ocf zacﬁng up to the Civil War. Jewish Southerners seemed to _possess many cf the
same attitudes toward slave ownership as their Gentile neigﬁﬁors, but because the Jewish
landowners did not possess the wealt cf their Christian fe[[ows, tﬁey were less [iEe[y to
own and operate yla?ltation estates, as the DeLeon famify in The Wﬁljojoing Man demon-
strates.

Author Jonathan Sarna, in his book American Judaism: A ‘]—(istory, _proposes that South-
ern ‘Jews cfren }Jossesseof house slaves but did not have the wealth necessary to own a [m’ge
collection cf ﬁe[c{ slaves. Sarna also exp[ores the historical evidence that suggests it was not
unusual for slaves of Jewish owners to acfopt the Jewish icfentity and customs cf their mas-
ters. These slaves, who [ilée[y Jae1:fo1’mecf basic domestic duties such as cﬁzam’ng and cooEing,
would tﬁerefore be well-versed in the necessary regu[ations and guic{eﬁ’nes surrouncfing
observances such as the Passover Seder. Such revelations, along with the e}ﬂjoﬁany that the
Civil War ended cfum’ng the Passover festiva[ cf 1865, insyire Matthew Lopez to Begin
the creative process that led to the wm’ting of The Wﬁiyying Man, which has sparﬁecf even
more research among theatre historians into the evidence surrounc{ing these cluestions
about our American ﬁeritage.



The Civil War and Reconstruction in Arkansas

In the years [eacfing up to the Eeginning of the American Civil War, the state of Arkansas
was resistant to the idea of secession, unti illjori[ 1861 when President Lincoln called upon
the Unionist-allied state to supply military aid against Confederate troops in South Car-
olina. The state’s response was clear and secede from the Union in May 1861 with a 69-1
vote.

Small cells qf resistance in Northern Arkansas broke with the state’s Joosition and su}a}ofied
many troops to the Union forces. ?lfter several successful

Union incursions across the Missouri-Arkansas border, the

majority of the state’s soldiers were relocated east %f the

fMississ?p}oi River. Arkansas soon founc[ itseﬁf on the verge

of lawlessness, with taxes Eeing uncollected, no real defense

orcesto s eaE of, ancfa facé 0 ooc[cmc[ OOd:S tﬁat € tﬁe
State on t}ﬁ)e vergfe OJ[ ﬁnancial{offfa}ose. g ﬁ

In 1863, Union forces attacked several garrisons

tﬁrougﬁout the state, incfucﬁ'ng the c&zfeﬂirwﬁars cf Arkansas Post,

where almost 5,000 Confederate soldiers were taken }orisoner as

a result of their loss. T1 rougﬁout the rest of the year, Union troops }ausﬁecf the Cozfecfemte
presence fartﬁer and fartﬁer south in the state, and in September 1863, Little Roc fe((

to Union control. In March 1864, Union forces suﬁéred}; cfefeat c[uring the Red River
fxyecﬁtion and were forcecf back to Little Rock. By the end of the War, more than 10,000
Arkansans lost their lives, regardTess of color or yofitica[ cﬁ iation.

CDum’ng the Reconstruction Fra, }oofiticaf ideals in the state did not cﬁﬁér that strong[y
from }ore-War Ee[igfs. il-[owever, ﬂfrican-ﬂmericans were gmntec{ voting rigﬁts, [ega[ rep-
resentation, and access to education. Sﬁarecmy]aers became }arevaﬁmt as Arkansas tried
to regain its agn’cu[tum[ _power, yet the state never returned to its }am’or stanc[ing with its
money crops.

In 1868, resistance to the new umﬁecf fecfem[ government arose in the guise of the Ku
Klux Klan in Arkansas, resu[n’ng in several months qf terrorist tactics as a means of in-
timidating voters tﬁrougﬁout the state. This resulted in a ﬁve-montﬁ camyaign of martial
law in which state forces fougﬁt the KKK in what is now known as the Militia War.

?[ftﬁougﬁ Arkansas was readmitted to the Union in June 1868, the governor’s calls for
martial law against the Klan [eﬁ a scar on the state that divided many of its citizens

7

a[ong mcia[ mesfor c{ecacfes to come.



THE PASSOVER SEDER

Passover is one (y( the most common[y observed Jewish holi-
afays, taﬁing lace on the 15th Jay of Nissan, the first month
of the Jewish calendar (which occurs during the months of
‘Nlarcﬁ/ﬁlllpri[)‘ Tt is d]’rectfy associated with the Exodus of the
Hebrew slaves from Egypt, as recounted in the book of Exodus
of the Jewish Torah and the Christian Old Testament.

?lccorcﬁng to the book cf fxocfus, the tribes qf Israel had

emigmtecf to Egypt Jum’ng a famine, when josejoﬁ (a son of Jacob, also known as Israel) became

a owe1fu[ ﬁgure in‘E y}aticm Joo[itics. Several genemtions later, the Tsraelites were enslaved Ey
tdz fgy}oticm Pharaoh. The Hebrew child Moses escajaeaf the crueﬁfy of the Pharaoh and grew up
a[ongside the heir to the throne. One Jay, Moses killed an fgyyticm or Beating a Hebrew slave,
embraced his Tewish ﬁeritage and fko[ into the desert, where God spoEe to him and commanded
him to ﬁee the Hebrew slaves. ﬂﬁer the land qf Egypt expem’enceo[ a series qf ten }o[agues, the Pha-

1’6106 reﬁeasec[tﬁe s[aves.

The ﬁna[ Jo[ague involved the visitation cf the ﬂnge[ cf Death over any house that had not Joaint-
ed its doorjamb with the blood qf a spn’ng [amb. The Angel killed the ﬁ{rstﬁom male child qf each
household that was not adorned in this way, inc[uaﬁng t%e son of the Pharaoh. Those Hebrew
slaves who had oﬁeyed God’s command were “passed over” By the ﬂnge[

Thus, Passover is a celebration qf [iberation and deliverance for a peo le that has experienced
much Jorqjud‘ice and Joersecution tﬁrougﬁout its ﬁistory. ‘Because of tﬁep speecf with which the He-
brews were forceo[ to leave Egypt, many of the fooJ Jore}aamtions and associated traditions are as-
sociated with haste and [imited means. For examjoﬁe, the matzah is Jare}oareaf without yeast because
the Jews had no time to allow their bread to rise.

Unlike many other Jewish holidays such as Yom Kippur and Rosh Hashanah, Passover is not
observed in a synagogue, but rather around a dinner table. The central event of Passover is the
yrejoamtion and consumption of the Seder meal, which involves recitation of texts that remind the
yartici}oants of their shared ﬁerimge, and is thus c[ose[y associated with the values associated with
fami[y structure and community connections. Since World War 17 and the Holocaust, many asso-
ciations with Passover have taken on additional meanings of deliverance fmm captivity and ﬁoye

fO?’ ajaeacefu[future in ajomjoﬁesied‘ﬁome[andf

In this way, ]Jfaywm’gﬁt Matthew Lopez has connected the observation d@( this ﬁo[iafay with the
end of the American Civil War (and the ﬁorm’ﬁc assassination of President Lincoln) as a way qf
exp[oring the %’gﬁt of new[y-freec[ ﬂﬁican-ﬂmem’can slaves in the South on the eve of Recon-
struction and the _pangs qf creating a new icﬁmtity in the wake of injustice and violence.



TRADITIONAL OBSERVATION OF THE PASSOVER SEDER

The most im}oortant aspect of the Passover meal Joregpamtion is that no chametz (or ﬂzavem’ng,
such as yeast) may be used. In fact, it is customary for all leavening to be removed from the
household and the fooc[ Jorepamtion areas are to be cleaned tﬁoroug [y in advance, to prevent any
yossiﬁi(ity of Hfooc[ contamination. Pets may not even eat foocfs containing chametz c[uring Pass-
over. Symﬁo ica((y, the absence dg( chametz not onfy reminds the yarticipants of the haste with
which the Hebrews [eﬁ fgypt uring the Exodus, but it also sigmiﬁes that tﬁey should remove all
elements in their lives that may lead to })ridé.

The text (f the }[aggacfaﬁ is recited as a forma[ guiaﬁe to the proper order (%f the Seder observance.
The ‘J-[a&qaa(aﬁ also yrovicﬁzs commentary upon the historical and cultural si, m’ﬁcance qf man

of the rituals qf the Seder. The overall structure qf the Seder consists of the b essing/afrinﬁin 2;/
our cups of wine, the asﬁiyc? of four bguestions about the fasting ﬁem’mge of the Exodus, and the
consum]ation qf SJoeciﬁc foo sin sym olic ways.

The six food items on a Seder yfate are arranged symbolically, while a yfate qf three yieces of
matzah s y(acecf seyamte(y on the Seder table. These foocfs are:

Maror and Charezet: Two bitter herbs - qfren horseradish and romaine lettuce, signffying the
bitterness qf ca}ativity

Charoset: A sweet paste @C fruits and nuts, rejoresenting the mortar used Ey the jewisﬁ slaves

CKar}aas: A vegetaﬁ(e - usua((y Jaarsfey, cefery or cooked _potato, which is dijo}oeﬂ( into salt water or
vinegar

Zeroa: Roast lamb or goat shank bone, sometimes a chicken Wing, which symﬁo[izes the origina(
sacrﬁce of a lamb in the ‘Tém}aﬂz as part of ancient Passover ritual

Beitzah: A hard-boiled eq9, symﬁofizing the second traditional sacriﬁce in the Tém]a[e in Jeru-
salem. Various theories as to this item’s inclusion are varied, as some surmise that it is meant to
represent the “mystery” of the ritual, while others believe it symﬁo(izes the Jewish ])eopfe themselves
(the more you opjm’ess/ﬁoi[ them, the harder tﬁey get).



ORDER OF SEDER DINNER

1. Kaddesh: Sancmﬁcam’on
A Efessing and the ﬁrst cup of wine is drunk, the second cup (f wine 1s Jooureff.

2. Urechatz: Washin
Hands are washed with no 6[éssing, to prepare for the Emjoas.

3. ‘Kar}aas: \/egetaﬁﬁa
ng’p}aing of a vegemﬁﬂz goarsfey, ce[ery, cooEec[b}?otato) into salt water and eaten. The salt water

1’(;}91’656”1’5 tﬁe tears sﬁecf as a 1’6514[1' qf tﬁe ‘J—(e rew caytivity.

4. Yachatz: @reaﬁing
One of the three matzahs on the table is broken. Part is returned to the yi[e, the other part is

set aside for the cﬁﬁomen.

5. Maggid: The Story

A Yete?ﬁng of the story of the Exodus from E ypt and the ﬁrst Pass-
over. This is accom])anieof Ey the asEing of the Four Questions:
*“Why is it that on all other m’gﬁts c[um’ng the Year we eat either
Ereadyor matzah, but on this m’gﬁt we eat only matzah?”

0“Wﬁy is it that on all other m’gﬁts we eat all kinds of herbs, but on
this night we eat on[y bitter herbs?”

*“Why is it that on all other nights we do not cfi}) our herbs even
once, Zut on this m’gﬁt we c[i]a tgem twice?”

0“Wﬁy is it that on all other m’gﬁts we eat either sim’ng or Yecfining,
but on this nigﬁt we eat in a recﬁ’ning Joosition?”

At the end of the mgggicf, a Eﬁassing is recited over the second cup qf

wine and it is drunk.

6. Rachtzah: Wasﬁing
A second wasﬁing of the hands, this time with a Efessing, in prepara-

tion for eating the matzah.
The cast attended a 7. Motzi: CB[essing over Grain Products
Seder Dinner. hosted 6y A genem’c Bléssing for bread or gmin yrocfucts used as a meal, is
) 3
Jan & L arry Alman to recited over the matzah.
better prepare for their
roles Frep f 8. Matzah: CB[essmg over Matzah

Aa E[essing gpecg‘:ic to matzah is recited, and a bit qf matzah is eaten.

9. Maror: Bitter Herbs
Aa E[essing is recited over the maror, and it is eaten. The maror is

&yped in charoset.

10. Korekh: The Sandwich
The maror is eaten on a }n’ece of matzaﬁ, with some charoset.

CONTINUED



ORDER OF SEDER DINNER (CONTINUED)

11. Shulchan Orekh: Dinner

A festive meal is eaten. There is no Joarticu[ar requirement re areﬁ’ng what to eat at this
meal (exce]ot, cf course, that chametz cannot be eaten). EPoyufgr items for the meal include:
matzah ball soup, roast chicken, turEey, and 6eef brisket.

12. ‘J"zafun: The ﬂﬁﬁomen

The }n’ece cf matzah set aside earlier afurin% the yacﬁatz is eaten as “dessert,” the last fomf qf
the meal. Oﬁen a game is made of ﬁicﬁng the matzah, to ﬁegﬂ children involved in the Seder
activities.

13. Barekh: Grace after Meals

The third cup of wine is poured, and birkat ha-mazon (gmce cfter meals) is recited. A bless-
ing is said over the tﬁird}?agy and it is drunk. The fomftﬁ cup is }oouredj inc(uc[ing a cup set
aside for the }aroyﬁet ffija . who is su}a}aosecf to herald the Messiah, and is suy}aoseaf to come
on Passover to do this. The door is oyenecf for a while at this yoint. Traditionally, this was
done to welcome ffljaﬁ, but in the Middle illges, Jews per ormed this act to prove to their
Christian neigﬁﬁors that they were not mixing the 6(5) of Christian babies with ﬂour to
make their matzah - a popular su}aerstim’on at the time.

14. Hallel: Praises
Several }asa[ms are recited. A Efessing is recited over the fourtﬁ cup of wine and it is drunk.

15. Nirtzah: Closin

The completion of the Seder, cﬁen concluded with the ho efuf rayer, “Next year in Jerusa-
lem!” This signifies the desire for peace and unit for the cﬁidfz’en of God, 5rougﬁt about Ey
the Messiah, to be fulfilled in the construction of a new ‘Temp[e in Jerusalem and the return

of all exiled Jews to their homeland.

A syecia[ thanks to Larry & Jan Alman for ﬁosting
cast, director and show stage manager, Danny Kuenzel.



Q&A WITH DIRECTOR GILBERT MCCAULEY

Q Asa c[irector, what attracts you to a ’pfay [ike

The Wﬁija ing Man?

A: 1 [ike the subject matter. The Civil War changed the United
States as a wﬁoge as well as future genemtions oﬁ the ]oeoyfe in
those United States.

Q. What is its central message, 1f you were to pare it down to
Just one?

A: ’m not sure 1 can. But it has to do the una(erstanc(ing that
freea(om is not sometﬁing that is given to us, it its sometﬁing we
must constant[y strive to realize and maintain.

Q: Does this play have a }oersona[ relevance gor you?

A: 1 think tﬁZt}{)r me yersona[[ . at this phase of my ﬁfe, the notion (f freecfom is
tied up with the notion rea[izing the fuffness of who 7 am and recognizing the tﬁings
that get in the way of that. And even more imjgortantfy, cfoing sometﬁing about it.

Qﬂ-[ow would you describe the role of the director in the contemporary American
theatre?

A: Every director goes about it in their own way, but 1 think the role has to do with
estaﬁ(isging a creative environment that En’ngs out the best in the all h(/)f the artists
involved to make the work as signﬁcanf and powe@cu[ as Joossiﬁﬂa for the audience or
community that exyeriences it.

Q: How do you prepare to a Joroacﬁ the process of cfirecting a }Jfay [ike this? What do
you 61’ing with you to the ﬂist rehearsal in terms (f historical research and goa[s for
the staging an Bui[di’ng actor/character re[ationsﬁi}as?

A: For this yroc[uction it was most imyon‘ant for me to fee[ 7 had a goocf gri}a on the
historical research to understand more c(earfy the world dqf the Jo[a .1 shared a gooc[
deal of what 1 had foumf with the actors when we started but 7 a(glé made it clear
that the ex]o[omtion would be ongoing and that the purpose (f the research was to
illuminate the world (f the y[ay, their characters and what was going on between
them.

Q: This is a very intimate drama, with only three characters onstage in o&ae}a[ emo-

tionall cﬁargecf situations. As a director, /1yow do you a}a}aroacﬁ the reﬁearsal}yorocess

with the actors cflﬁ(erent(y than you migﬁt with a (arger Jm’oc[uction?

A:1 [iﬁae(for everyone in the rehearsal room to do personal source work on the issues

exp[ore in the Jo(? (ie., w?’ﬁpin , s(a\/ery and freedom). With a small cast [ike this
ee

it allows us to go er and find richer connections to the work.



TJewish Religion

Rabbi: Hebrew [for “master,” a Rabbi is a Jewish teacher and re[igious leader who is
trained in the laws and writings cf Judaism. The oﬁ:icia[ recognition cf this title within
Judaism did not occur until circa 200 CE and became more common and cocﬁﬁec{ in the

Middle illges.

Kosher: A description of foods and fooc{ preparation techniques adhering to ancient Jewish
cfietm’y [aws. Ngf‘ on[y oes Hebrew law determine acceptable methods ﬂ;r the sfaugﬁter of
animals for foocf, it prohibits the consumytion 0 sﬁipﬁsﬁﬁ, yorﬁ, invertebrates, am}oﬁiﬁians,
and insects, as well as meat combined with mil products.

Shabbat Shalom: Hebrew for “Have a yeacgﬁ[ Sabbath.” A common greeti:{tg between Jews
as tﬁey observe the weeﬁfy cfay cf rest that occurs between sundown on Fri ay m’gﬁt and
sundown on Saturcfay.

Pesach: Hebrew word for Passover.

Moses: The Hebrew Joro]oﬁet who led the Israelites out of Bonc{age in Egypt and into the
“Promised Land.” He is said to have S}Joéen to God c(irectfy and transcribed the sacred
laws cf the Israelites cfirect(y from God’s S}Joﬁen word to stone tablets (the Ten
Commandments).

Leviticus: One of the ﬁve books cf the Torah, this text }n’ow'c{es regufations for the Levites,
or priest class, of the ancient Israelites. These laws are cfesignecf to govern ritual and moral
]Jmctices, and outlines syeciﬁc guicfe[ines for the selection, ordination, and behavior of Jew-
ish }Wiests, as well as strict cfesignations of cleanliness, sacm’ﬁ’ce, and }oum’ ication.



Civil War

Eocfy’s (iw’ng tissue dies due to a lack of blood su}o})@. When ﬁea(tﬁy lood flow cannot be
restored to the (fying tissue, the most common treatment is am}autation of the ajfectecf Eocfy
parts.

Gangrene: A ﬁfe-tﬁreatening form cf necrosis that arises when a signg%c;l}yaortion of a

Lee: genemf Robert E. Lee (1807-70), the commander of the Confea[emte Army between
1862 and 1865. After several success{u( cam}aaigns, Lee’s forces were devastated b cfefeat in
1863 at the Battle of gettysﬁurg, which resulted in the [argest [oss of flfe in any gattfe of the
American Civil War. ?lﬁer this cfefeat, he attem}otecf to resign, but President Davis refuse(f to
accept his resignation. Lee ﬁna[fy surrendered to ‘U[ysses S. Grant at ‘Appomattox on Ql}m'[
9, 1865.

CPetersﬁurg: CPetersﬁurg, Virginia, the site of the nine-montﬁ-[ong Siege qf Tetersﬁurg, which
lasted from June 9, 1864 to March 25, 1865. ‘Dum’ng this len tﬁy camyaign, Union forces
throttled railroad and su}o})fy [ines that Erougﬁt mucﬁ-neecfeéﬂ goocfs to the Confeafemte cap-
ital in Richmond. Lt. General f(lfysses S. Grant engage(f inan ear[y form of trench wm’fare
to interru})t su}a}o(ies to the South. Robert E. Lee’s (fefeat in this battle led to his surrender
in April 1865. This miﬁtary action also featurerf the (argest number cf ?(frican-?lmerican
soldiers to ﬁgﬁt (fum’ng the Civil War.

Yanks: Union soldiers were often tjferrerf to Gy Confecfemte soldiers as “Yankees.” Union
soldiers would often refer to Confe erate soldiers as “Rebs” (short for “Rebels”).

Chimborazo ’J-ﬁ)syimﬁ One of the most famous, sophisticated ﬁogpitafs in the Confecfemcy,
located on Chimborazo Hill in Richmond, Va. T'ﬁpe ﬁosyimf was constructed from wooden
Euifd'ings [eﬁ behind By mifimry }oersonne[ who had used them at the onset cf the war for
tmim’ng and drills. Because the city cf Richmond suﬁ(ererf no direct attacks cfuring the War,
the ﬁospita[ }orow’cfecf unintewu}ateaf, qua[ity care to its patients, _primam’fy as a convalescent
faci[ity. The location cf the ﬁosyim( is cm’rentfy a par that contains a medical museum.



Before You've Seen the Play:

1. Write a story about the Civil War from the persyective of a Union soldier. Write the same stor
fmm the yergoective of a Conﬁcfemte soldier. Write the same story fmm the pers ective cf a South-
ern slave. Share your stories with the class and discuss how a cﬁange 0 }aoint cygz/iew alters the wa
you look at events in your own ﬁfe. What 2( one cf the soldiers was African-American? What 1f aﬂv
of the characters were black? How would that cﬁange your percqation cf them and their actions?

2. Turn the stories you wrote in Question 1 into a one-act }Jfay, in which these three characters you
have created occupy the stage at the same time and the action cf the drama involves how each must
interact and communicate with the other. Read the }J[ay out loud, with students y[aying each cf
the characters.

3. Research the traditions Surrounﬂng the jewisﬁ Passover celebration. Are there any similar types
of rituals or customs that you share with your famify? What are the rules for proper observance?
What do these syeciaf commemorations mean to you?

4. Write cfownﬁve fﬁiﬂgS tﬁa;{ﬁeecfom means to yOM. NOW, asé yourseﬁf wﬁat wou[c( ﬁayyen l)cfﬁOSe
ﬁve fﬁiﬂgS were taﬁen away‘ ow WOU[({ oufee( (1601/“' tﬁe erson wﬁo T,'OOE tﬁoseﬁeecfoms away?
Wflaf WOM[C[yOU d‘O to get tﬁatﬁ’eecfom 6“/@667 Wﬁat WOM[ you d‘O to tﬁe}aerson WﬁO SfO[é yourﬁee-
6[01’11 Qcyou were given tﬁe cﬁance?

iZlﬁer You've Seen the CPfa}/:

1."Read Stqoﬁen Crane’s 1895 novel The Red CBane of Courage and com}oare/contmst the emotion-
al and ysycﬁofogicaf struggks of ﬂ-ﬂmry Fleming with those of Caleb DeLeon in the y[ay. T ﬁougﬁ
’.l-ﬁmry is a ‘Union soldier and Caleb is a Confe evate soldier, both deal with the theme @( courage
and cowardice in similar ways.

2. The Wﬁi}o}aiﬂg Man is a very intimate drama, with on[y three characters onstage. Because o
this, the action qf the drama is o{esigned to unveil secrets about each of them in a way that builds
tension to a Ereaﬁing oint. What are the ﬁigﬁest Jooints of tension in the (ay? Would the Jafay be
improved or ﬁincﬁzred};y other characters onsmge? Who else would you yﬁajce onstage with these
three? How would that alter the }ofay’s structure and tone?

3. The Passover Seder is norma(fy observed with close fami(y members as a wzy cf ex}oressin a
shared past cf trials and tribulations with one another. How are Simon, Caleb, and joﬁn afamify,

both (item[(y and ﬁgumtive[y?
4. Tl ﬁrougﬁout the action of The Wﬁljoyinﬂ Man, the afynamics of power sﬁfﬁ' consi&mﬁfy from

character to character. This power struggle can be rqoresentea[ By ﬁysica( acfvantage, emotiona
maniyufan’on, secrets/igformation withheld or shared. Name at least two exam}o&zs from the y(ay
(six tota[) in which each character has the upper hand on the other two. What causes the _power to
sﬁifr in his favor? When does that character lose his advanmge? At the end qf the }ofay, has anyone
“won”?



1. Divide into teams of ﬁve. Choose one _person to be the team leader. For a ﬁaﬁf hour, aquﬁ(
the members of the team must do exact[y what the team leader says, without question. How
fong does it take before the team leader’s commands start feeﬁ’ng 0 Jaressive or arﬁitmry to
the other fomf members cf the team? At what Jaoint do team members Eegin Wisﬁing tﬁey
could rebel against the leader’s autﬁon’ty?

fllﬁer a ﬁaﬁ( hour, choose another member to be the team leader. The same rules a}yy[y as
Eefore. Does the new leader act more comyassianate[y than the Jorew’ous one? How do the
team members that have remained in the submissive group reganf the former leader in the
second exercise?

Once both parts of this activity have been completed, discuss as a class how the cﬁanging
power cfynamics made you _fee . Ask yomfseg ow you would fee( gf You spent your entire

ftfe orced to do what someone else said, with no recourse 1f you were mistreated or Jmm’sﬁecf
un air[y.

2. Divide students into groups. Distribute one co of the Declaration of flndépendénce, the
Constitution (incfucﬁng the Bill cf Rigﬁts), and,fge Emancipation Proclamation to each
group. Ask each group to Jouf[ out quotes about ﬁee(fom from each document and to create
a new master document that expresses the role that freecfom ]ofays in America tocfay.

Share these new documents with the rest of the class. Discuss how these values are repre-
sented (or absent) in The Whi }n’;ﬂ Man. What do you think is missing, ff your group’s

document were to ﬁonestfy reflect freedom in American society in 20157

3. Choose a }Jfay for the entire class to read. ‘Map out the setting, characters’ motivations,
and actions according to the Seder’s question, “Why is tom’gﬁt cﬁ;ﬁerent than any other
night?” Why must this story be told in this way, fggturing these Jaarticufar peo le, using
this type o fanguage, etc.? How does this question make the }afay’s themes and emotional
ftfe more immediate, more imyormnt?



Founded in 1976 and enjoying its 3 oth season, Arkansas Repertory Theatre is the
state’s fargest non-}mﬁt yrofessiona( theatre company. A member of the League cf
Resident Theatres (LORT D), The Rep has proafucecf more than 280 }Woafuctions
incfucﬁ’ng fort world _premieres on its 385-seat ‘Main-Stage and 99-seat black box
Second Stage ocated in its historic ga[[oway Bui[cfing in downtown Little Rock. The
Rep relies on season subscriptions, syecia[ events, founc{ation support, corporate and
individual donations, Sﬁa?e};oeare in American Communities, T he Shubert Foun-
da-tion, National Endowment for the Arts and Arkansas Arts Council fumfing‘

Arkansas quertory Theatre exists to create a diverse Eocfy ?( theatrical work of the
ﬁigﬁest artistic standards. With a focus on dramatic storyte [ing that illuminates the
human 'ourney, The qu entertains, engages and enriches [oca?mw[ regiona[ audi-
ences cyg all ages and Eacﬁgroumfs‘

For cluestions or comments concerning this yroafuction cf The Wﬁljajoing ‘Man or
the Arkansas ngpertory T ﬁeatre, contact our oﬁ%es at (501) 378-0445. Addi-
tional information may also be foumf at www.tﬁerey‘org. The Box Oﬁce may be
reached at (501) 378-0405.

* Bank of America Foundation ¢ Central Arkansas CPfanm’ng & CDeve[cyo-
ment District » The Philip R. Jonsson Foundation » Rebsamen Fund
. Wina@ate Charitable Foundation + Karen & Domenick Yezzi



