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INTRODUCTION
 
“You’ll shoot your eye out, kid!”
 
Not exactly Tiny Tim’s refrain of “God bless us, everyone!” from Dickens, but nevertheless the 
constant warnings from the 1983 film A Christmas Story conjure up beloved Christmas memories for 
millions of people each holiday season.
 
While other characters from any number of Christmas classics seek peace on Earth and good will 
toward men, all Ralphie Parker wants is a legendary official Red Ryder 200-Shot Carbine Action 
Range Model Air Rifle with a compass and this thing which tells time built right into the stock.
 
Based on the memoirs of noted radio and television personality Jean “Shep” Shepherd (1921-1999), 
A Christmas Story depicts the many trials and eventual tribulations of the Parker family as they 
scramble to piece together the perfect American Christmas in the wake of the Great Depression. 
Serving as a realistic, sober alternative to the idealism of It’s a Wonderful Life, A Christmas Carol, 
and Miracle on 34th Street, Shepherd’s stories are filled with the struggles of the common man to find 
happiness in the oppressive face of commercialism, pessimism, and plain old-fashioned bad luck, all 
witnessed through the eyes of a child. But in the end, the Parkers face adversity with joyful hearts and 
the spirit of Christmas, thankful for the most valuable gift of all – each other.
 

 
 

We triple-dog-dare ya to keep a straight face at 
The Rep’s production of A Christmas Story. 3



SYNOPSIS
 
Act One
 
Ralph Parker, as an adult, begins to reminisce about the holidays he spent as a child in Hohman, 
Indiana. As he tells his stories, they come to life in front of us. His nine-year-old self, Ralphie, enters 
with his best friends Flick and Schwartz, and they discuss what they are planning to buy their parents 
for Christmas.
 
The scene changes to the Parker kitchen, where Ralphie’s mother 
is making breakfast. His father, known only as The Old Man, 
enters with the mail, irritated by the neighbors’ dogs. Ralphie is 
disappointed to learn that his Little Orphan Annie decoder pin 
has not yet arrived. His mother persuades his little brother Randy 
to eatby pretending that he is a pig and his oatmeal is in a trough. 
After battling the furnace in the basement with a few “choice” 
words, The Old Man sits down with a number of contest entries, 
hopeful that he will one day win a big prize. As Ralphie fantasizes 
about the BB gun he wants for Christmas, he imagines that he 
is “Ralphie the Kid” protecting his family from Black Bart and his 
desperados. When he tells his mother about his desire for the air 
rifle, her response is short but swift: “You’ll shoot your eye out.”

 Ralphie and Randy head out to school, only to be ambushed by bully Scut Farkas. At recess, Flick is 
dared to touch his tongue to a frozen flagpole and it freezes, trapping him there when the school bell 
rings. Later that night, after buying a Christmas tree, the family car gets a flat tire. As Ralphie helps 
his father change the tire, he accidentally curses (“the big one”), resulting in getting his mouth washed 
out with a bar of soap. When asked where he learned “the big one,” he lies and blames Schwartz, 
whose mother punishes him severely. Ralphie, sore at being punished, then imagines that his family 
must beg his forgiveness after he has gone blind from “soap poisoning.”
 
The next day at school his teacher, Miss Shields, assigns the class a written theme, Ralphie decides 
to use this assignment as a way of convincing his parents to buy him his beloved Red Ryder BB gun. 
That night, The Old Man receives a notice that he has finally won a “major award” in one of the many 
contests he has entered. When it finally arrives, it is revealed to be a lamp in the shape of a female 
leg wearing fishnet stockings.
 
The next day, after turning in his theme at school, Ralphie fantasizes that Miss Shields is so 
overcome by the quality of his paper that he will never have to do any more work for school 
again. That night, convinced that he is the king of all he surveys, he ventures out with his family to 
Goldblatt’s department store to deliver his final case for the BB gun to the great man himself: Santa 
Claus.
 

 

   Little Orphan Annie decoder pin
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SYNOPSIS 
Act Two

 
At Goldblatt’s, Ralphie waits in line to see Santa 
with Randy and Esther Jane, a girl from school who 
has a crush on him. Santa’s salty demeanor is so 
overwhelming that Ralphie forgets what he came to 
ask for; when he finally blurts out that he wants the 
Red Ryder air rifle, Santa warns him, “You’ll shoot your 
eye out.” This sends him into a vortex of despair, fully 
convinced that this is his punishment for cursing in 
front of his father. Later that night, he receives his Little 
Orphan Annie decoder pin, but is disappointed to learn 
that the secret message that he unscrambles is merely 
an ad for Ovaltine.

 
At school the next day, Ralphie is shocked to discover that he got a “C+” on his essay. He imagines 
that Miss Shields is now the Wicked Witch of the West from The Wizard of Oz, in cahoots with his 
mother to deny him his prize on Christmas morning. On his way home, he is attacked by Scut Farkas, 
but Ralphie’s growing agitation sends him into a fit of rage.  He begins punching the bully wildly and 
screaming the same nonsensical curse words that plague The Old Man when he can’t contain his 
anger any more. His mother protects him from his father’s wrath, leading to a new understanding 
between them.
 
On Christmas Eve, Ralphie is forced to wear the pink bunny suit 
his Aunt Clara has sent him as a present. The next morning, 
after opening all of his presents, Ralphie is surprised to discover 
that his father has indeed bought him a Red Ryder BB gun. He 
runs outside to test it out and the BB ricochets and knocks his 
glasses off, convincing him that he has actually “shot his eye 
out.” He then accidentally steps on his glasses.
 
Ralphie concocts a story about an icicle falling and hitting him, 
which his parents believe. After the neighbor’s dogs invade the 
Parker kitchen and devour the Christmas turkey, the family ends 
up dining at a Chinese restaurant. That night, as Ralphie sleeps 
safe in his room, adult Ralph reminisces about Christmases 
past, the perfect gift, and his unconventional yet loving family.

Ralphie in the pink bunny suit
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CHARACTERS
 
In A Christmas Story, the dramatic action takes place in three different settings: the present day, 
during the 1938 holiday season, and inside of Ralphie’s overactive imagination. Occasionally, as 
a theatrical device, characters may briefly spill over from one setting to another, such as when 
characters from Ralphie’s real life become fantasy versions of themselves.
 
RALPH: The adult version of Ralphie, the play’s protagonist, who is the storyteller and narrates the 
action of the play.
 
RALPHIE PARKER: The play’s 9-year-old hero, still living in the wonder and magic of childhood. 
He has a very active imagination and often retreats into his fantasy world made up of his favorite 
characters from radio, comics, and movies.
 
MOTHER: Ralphie’s mother, an optimistic, happy woman, who always looks on the bright side of 
things, even in the face of adversity and The Old Man’s pessimism.
 
THE OLD MAN: Ralphie’s father, a cantankerous man who has become disillusioned with the world’s 
unfulfilled promises, yet tries to provide as best as he can for his family; he believes in good luck, 
just never seems to be on its receiving end, especially regarding his addiction to entering contests; a 
master of coining alternative profanities.
 
RANDY: Ralphie’s little brother, a notoriously picky eater and a bit of a whiner.
 
MISS SHIELDS:  Ralphie’s teacher, a typical Midwestern schoolmarm, strict but sweet.
 
FLICK: Ralphie’s friend and classmate, cursed with bad luck and a weakness for dares.
 
SCHWARTZ: Ralphie’s friend and classmate, the boldest of the three boys.
 
ESTHER JANE ALBERRY: A classmate, has a crush on Ralphie; very confident and a bit of a   
know-it-all.
 
HELEN WEATHERS: A precocious classmate and Esther Jane’s friend.
 
SCUT FARKAS: A bully and Ralphie’s mortal enemy, the play’s main antagonist; described by 
Ralphis as having cruelly curled lips over green teeth and yellow eyes.
 
 
 
 

SETTING
PLACE: Hohman, Indiana

TIME: 1938
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ABOUT THE AUTHORS
 

Jean Parker “Shep” Shepherd, Jr. was born in Chicago, Illinois, in 
1921, and grew up in Hammond, Indiana.  He pioneered the talk radio format, 
mixing his signature brand of semi-autobiographical stories with publicity stunts and 
pranks on his listening audience. The most famous of these involved manipulating 
the New York Times Bestseller List in 1956 to include a book that did not exist 
entitled I, Libertine by Frederick R. Ewing. He persuaded listeners to inquire about 
the book at bookstores to the point that so many bookstore owners were asking 
about the title, it created enough demand for the imaginary book to be included in 
national book lists. 

One of the most remarkable aspects of his 
career and style was the fact that he worked 
almost exclusively without a script, improvising 
and riffing while he spun his wild tales from 

his memory and his imagination. He influenced numerous humorists and 
storytellers over the years, including observational comedian Jerry Seinfeld, 
who considers Shepherd among his chief inspirations.
 
His stories later made their way into print in such publications as Playboy, 
Mad Magazine, and the Village Voice. He compiled the semi-autobiographical accounts of growing up in 
rural Indiana into the books In God We Trust, All Others Pay Cash (1966), Wanda Hickey's Night of Golden 
Memories: and Other Disasters (1971), The Ferrari in the Bedroom (1972), and A Fistful of Fig Newtons 
(1981). These stories would later form the basis for several television and film adaptations, the most notable of 
which was 1983’s A Christmas Story, for which Shepherd provided his iconic voice for the movie’s narration.

Philip Grecian began his show business career by hiring 
out as a ventriloquist and magician at the age of four. By 15 
he had written a three-act comedy, which was produced at a 
local theater. At the age of 16 he was founding director for a 
city-funded community theater. Two years later he was asked, 
without audition, to be a part of the Creede Colorado Repertory 
Theatre, where he spent a season acting and writing. He 
continues to maintain a connection with Creede Repertory, where 
his plays have been produced and where he has returned as a 
guest performer. 

After touring the Midwest as Androcles in Androcles and the Lion, 
he returned to the community theater he had founded, remaining 

there as Artistic/Managing Director and Resident Playwright for six years; he resigned in 1976 in order to 
create a professional dinner theater where he served as Producer and Artistic Director. After establishing a 
strong financial base for the new theater, he left to work as a writer/director in film, video and audio production. 
In 1994, Grecian became the Founding Director/Playwright for a theater company which mounts an annual 
production of his adaptation of In His Steps, based upon Charles Sheldon’s best-selling 19th-century novel. 
His adaptation of A Christmas Carol has become an annual tradition in many communities around the United 
States; and his radio dramatization of Dracula!, based on his stage play, and syndicated for a time on radio 
stations across the country, has come full circle and is now a staged radio production, complete with an 
onstage sound effects crew. It is the first of several staged radio dramas he has written. Other plays include 
his widely popular The Velveteen Rabbit and the official stage adaptation of the motion picture A Christmas 
Story, which is produced annually by scores of professional, educational and community theater companies 
throughout the English-speaking world. His plays The Dragon of Nitt and The Lion and the Lyre have been 
translated and performed in Russia.

Jean Shepherd 1966

The Jean Shepherd Show
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LIFE IN AMERICA IN 1938
 
While it is difficult to date the action of Jean Shepherd’s A Christmas Story exactly because of 
numerous anachronisms that exist in the story (from references to Red Ryder, Little Orphan Annie, 
and sporting events), playwright Philip Grecian has indicated that the stage play version takes place 
in 1938.
 
Regardless of its exact date, A Christmas Story clearly takes place in the late Depression era 
between World War I and World War II. After the Stock Market Crash of 1929, the nation was in a 
state of severe financial crisis, with unemployment rates and poverty skyrocketing. This, combined 
with natural disasters such as the Oklahoma Dust Bowl, caused great migrations of people to seek 
new homes in other areas of the country. New labor laws, as part of FDR’s “New Deal,” established 
the 40-hour work week, eliminated child labor, and created a national minimum wage. These social 
developments led to artists such as folk musician Woody Guthrie traveling the country and creating 
a new brand of American music focused on the struggles of the working classes; Guthrie would later 
write the classic “This Land is Your Land” (1944) based on his experiences.
 
 

In popular culture, families by and large depended on the radio for 
their entertainment, while youth culture expanded into a fascination 
with movie serials and comic books. The first issue of Action Comics in June 1938 introduced the 
world to Superman, while Little Orphan Annie and the Lone Ranger were two of the most popular 
radio programs. In October 1938, Orson Welles’ infamous radio dramatization of H. G. Wells’ The 
War of the Worlds caused mass hysteria from listeners unaware that it was a fictional program. 
Walt Disney premiered the full-length animated feature Snow White and the Seven Dwarfs in 
1938, beginning his media empire. Thornton Wilder’s iconically 
American drama Our Town opened in New York in February 
1938, winning the Pulitzer Prize for Drama a few months later. 
The year also saw the introduction of ball point pens and nylon 
into American homes, and Haggar began to market and sell its 
signature “slacks.”
 
Outside of the United States, Adolf Hitler’s Nazi regime was 
gaining power in Germany and across Europe, and the campaign 
to disenfranchise European Jews comes to a head with “Kristallnacht” (Night of Broken Glass) 
in November, during which thousands of Jewish families and businesses are seized. Japanese 
nationalist militarism and Benito Mussolini’s fascist regime in Italy grow in power as well, planting 
the seeds for the coming war.

War of the Worlds article 

Average Cost of Living Indicators in 1938
•	 Average annual salary: $1,730.00
•	 A new house: $3,900.00
•	 Monthly rent for a house: $27.00
•	 A new car:  $763.00
•	 A gallon of gasoline: 10 cents
•	 A loaf of bread: 9 cents
•	 A pound of ground beef: 13 cents
•	 A blanket: $5.00
•	 Liptons Noodle Soup: 10 Cents
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CHRISTMAS IN AMERICA IN 1938
 
In Jean Shepherd’s A Christmas Story, bowling balls and Simoniz car wax and BB guns are the 
Christmas gifts du jour for the Parkers, and like many similar families, they could only afford to eat 
a grand meal consisting of turkey with all the fixings once or twice a year, which made the holidays 
even more special. (This also resulted in many dinners of meatloaf and cabbage throughout the year, 
made with extra bread crumbs, in order to make the ground beef go farther.)
 
A typical Christmas in 1938 would have featured Haddom Sundblom’s 
annual artistic depictions of Santa Claus for the Coca-Cola Company. 
Sundblom was hired in 1930 to illustrate a Coca-Cola ad with the jolly 
elf, and the popularity of his images became a tradition that the company 
carries on to this day.

 
The center of holiday shopping was the town 
department store, a gathering place that combined multiple shops under 
one roof, allowing an entire family to shop together and, in the case of 
children gazing into wintry North Pole window displays, dream about the 
toys they might find on Christmas morning.
 
The tradition of leaving milk and cookies out for Santa Claus on Christmas 

Eve began in the 1930s. Originally designed as a way for parents to encourage the value of sharing 
in their children, this custom soon became a sort of “bribe” for St. Nick.
 
The Christmas tree was the centerpiece in every American living room, and in the 1930s this usually 
meant venturing out to store parking lot and picking out a real pine or fir or spruce. Although artificial 
trees did exist in the 1930s, the average family’s need for frugality meant that their popularity in 
America did not take off until the post-war 1950s, when varieties such as aluminum trees with color 
wheel lights were introduced into the market. Blown glass ornaments became very popular and soon 
took the place of homemade paper ones, both as an aesthetic choice and based on safety concerns 
about fire prevention.
 
Some of the most common and popular toys desired by children in 1938 were electric toy train sets 
(the Lionel brand was the standard), red wagons, bicycles, as well as dolls, doll clothes, and tea 
sets for girls (in particular, the Shirley Temple doll was a bestseller). A new gift trend featured board 
games, such as Monopoly, which was introduced in 1935. Air rifles/BB guns like the one Ralphie 
covets in the play were also very popular, although the Red Ryder brand of Daisy BB gun would 
not be released until 1940. In areas of the country where winter delivered lots of ice and snow, sleds 
were always a gift to be envied, although they usually were accompanied by multiple layers of woolen 
clothing, scarves, and hats.
 
One year later, in 1939, the Montgomery Ward department store would cause a 
sensation that spilled over into music, animation, and television when it partnered 
with author Robert L. May to create the character of Rudolph the Red-Nosed 
Reindeer. And while department store Santas like the one Ralphie visits in A 
Christmas Story were commonplace in America since the 1890s, it would not be 
until 1947 that the film Miracle on 34th Street would cement this tradition into 
popular culture at large.

Department store window 
1940

Coca-Cola ad 1938

Rudolph the Red-Nosed 
Reindeer
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THE RISE OF THE RED RYDER 
DAISY BB GUN
At the heart of A Christmas Story is Ralphie’s desire to receive a “legendary official Red Ryder 200-
Shot Carbine Action Range Model Air Rifle with a compass and this thing which tells time built right 
into the stock” for Christmas.

From 1938 to 1964, the heroic cowboy Red Ryder occupied a valued place on the 
comics pages of American newspapers, as well as in comic books, radio programs, 
and films. Along with his trusty Native American sidekick Little Beaver and his horse 
Thunder, Red Ryder protected the Old West with his Winchester rifle and his 
unflinching belief in morality and American values. He never killed his enemies, but 
rather disarmed them with a famous hand-wounding shot. Red Ryder soon became 
a competitive rival for the audience of the Lone Ranger, who was introduced 5 years 
earlier.
 

Red Ryder appeared on the silver screen for the first time in the 12-part serial 
The Adventures of Red Ryder (1940), which was followed by over 30 other 
film versions. In an unusual reversal of media representation, Red Ryder did 
not appear as a character in radio dramas until 1942. His adventures were 
always accompanied by the musical theme “The Dying Cowboy,” perhaps the 
most famous cowboy ballad in history.
 
In 1940, the same year that Red Ryder appeared in movies, the Daisy 
Manufacturing Company created a cross-promotion with Red Ryder’s 
creators Stephen Slesinger and Fred Harman to market a new Western-styled 
BB gun, patterned after Red Ryder’s own gun, and a toy phenomenon was 
born. Daisy still manufactures the Red Ryder model to this day, making it the 
most popular BB gun in history.
 
Between 1942 and 1945, the Red Ryder air gun was taken out of production so that Daisy could focus 
its manufacturing on the war effort in Europe and the South Pacific. But by 1949, the gun was so 
popular that the company was exceeded one million sales per year.

 
Daisy never manufactured an actual Red Ryder model that features all of the 
specifications that young Ralphie Parker covets in A Christmas Story, and 
in a way, this detail of the play both cements its place at a specific point in 
American history and exposes its identity as a work of fiction. 
 
While Red Ryder was a popular figure in popular culture during Christmas of 
1938, it would have been impossible for Ralphie to ask for his holiday gift until 
1940 at the earliest. Additionally, author Shepherd would probably have been 
Ralphie’s age in 1930, rather than a decade later.
 
Many of the fantasy sequences in A Christmas Story emulate the style of the 
radio and film serials of the 1930s and 1940s, such as those featuring Red 
Ryder, with their melodramatic acting, over-the-top situations, and intrusive 
musical scores.
 

Red Ryder Christmas Ad 

1983’s  A Christmas Story 

Red Ryder Comic
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IMPACT OF THE 1983 FILM
 
The Arkansas Repertory Theatre’s stage production of A Christmas Story is an adaptation of the 
1983 film of the same name, written by Jean Shepherd, Leigh Brown, and Bob Clark, and directed by 
Clark. The film was a labor of love for Clark, who spent over a decade working with Shepherd to write 
the screenplay after hearing Shepherd’s original Christmas stories on his car radio in the late 1960s. 
But it wasn’t until Clark had directed the raunchy 1981 hit film Porky’s that he was able to garner 
enough support and resources in Hollywood to finally produce A Christmas Story.
 
The movie was filmed in Cleveland, Ohio and Toronto, Ontario, both 
of which stood in for the little town of Hammond, Indiana, where 
Shepherd grew up. Shepherd was a strong presence in the creation 
of the film, not only supplying its voiceover narration, but also 
playing a cameo role in the famous department store Santa scene.
 
Filmed on a meager budget of $3.2 million, it ultimately made 
over $19 million at the box office when it was released during the 
Thanksgiving season in 1983. However, the film was a sleeper hit receiving mixed to negative 
reviews from the critics, and it was pulled from cinemas prior to Christmas. For a while the film 
was largely forgotten, until the advent of home media in the mid- to late 1980s, when audiences 
were able to rediscover this quirky little film and its nostalgic yet dysfunctional depiction of holiday 
Americana.
 

The Creation of a Cult Classic
 
Media mogul Ted Turner acquired the film in a deal that included all of MGM’s pre-1986 catalog, 
which allowed him to air the film exclusively on his television networks during the holiday season. The 
film became a Thanksgiving tradition on the TBS network in the early 1990s, and beginning in 1997, 
TBS has regularly aired a 24-hour marathon of the film every year 
from Christmas Eve to Christmas Day.
 
Over the years the film has attracted many rabid devotees, 
who revel in its unconventional humor and ultimately endearing 
message. It seems to capture the awkwardness of childhood in a 
way no film before it had, with a compelling mixture of nostalgia 
and emotional complexity. In 2008, a pair of Canadian fans 
visited every location used in the film and made a documentary 
entitled Road Trip for Ralphie in the process. In 2004, the house in 
Cleveland, Ohio, that served as the primary location for the Parker 

residence in the film, was purchased and renovated; in 
2006, it opened as a museum dedicated to the history and 
legacy of A Christmas Story. A number of cast members 
attended the opening of the museum, with the notable 
exception of the original “Ralphie”, Peter Billingsley, who 
has sought to distance himself from the movie in his adult 
career.

 

Shepherd’s cameo in the movie

TBS ad for 24 hour marathon

A Christmas Story house and museum
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For proof of the movie’s wide-reaching appeal, one need only view 
the large amount of Christmas merchandise based on the film, from 
ornaments to clothing to period-era memorabilia to replicas of the 
infamous leg lamp (which Amazon.Com lists as a perennial bestseller 
during the holidays). In recent years, A Christmas Story has even 
invaded another holiday – Halloween – with Ralphie’s bunny suit and 
the leg lamp ranking as popular costumes. In 2012, cancer survivor and 
Paralympian Josh Sundquist “broke the internet” when he dressed as the 
leg lamp and posted a photo of his costume that quickly went viral.
 
The American Film Institute has nominated A Christmas Story for three 
of its Best 100 Lists, and the movie has been ranked as one of America’s 
favorite Christmas films of all time.
 

Impact of the Film on Other Media
 
In addition to the stage adaptation that has dominated the 
American regional theatre scene during the holiday season 
since 2000, A Christmas Story also became a Tony Award-
nominated Broadway musical in 2012.
 
A Christmas Story stands in stark contrast in tone to 
the overwhelming optimism of other Christmas classics, 
especially those from the 1930s and 1940s, such as It’s a 
Wonderful Life, White Christmas, Holiday Inn, and Miracle 
on 34th Street. Despite its juvenile actors, it appeals strongly 
to  adult audiences. In 1983, it was one of a kind, but in the three decades since it first appeared 
in cinemas, its influence can be seen as spawning a new kind of alternative holiday film - warm yet 
honest, tender yet dysfunctional. Without A Christmas Story, we might not have Home Alone, National 
Lampoon’s Christmas Vacation, Bad Santa, Elf, The Ref, Four Christmases, even the Christmas 
sequence in 1985’s Better Off Dead.
 

A Christmas Story was not the first (or last) time Jean Shepherd’s Parker clan 
appeared on the screen. In the 1970s and 1980s, they appeared in a series of 
PBS programs, and in 1988 found their way onto the Disney Channel as well. 
In 1994, Bob Clark filmed a “sequel” to A Christmas Story called It Runs in the 
Family (later renamed as MySummer Story). In 2012, a direct-to-video sequel 
called A Christmas Story 2, which takes place seven years after the action of the 
1983 film, was released. It was not based on any of Jean Shepherd’s writings 
and is generally regarded negatively by critics and audiences.
 
  

A Christmas Story The Musical

My Summer Story poster

A Christmas Story collectible 
ornaments 
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FUN FACTS AND TRIVIA
 
Since 1997, television network TBS airs a 24-hour marathon of A Christmas Story from Christmas 
Eve to Christmas Day every year.
 
Peter Billingsley, who played Ralphie in the 1983 film of A Christmas Story, 
is close friends with actor/director Jon Favreau and actor Vince Vaughn, 
and has appeared in cameo roles in Elf (2003), Iron Man (2008), and Four 
Christmases (2008). Billingsley is also active as a director and producer in 
the American film industry.
 
Billingsley is a distant relative of Barbara Billingsley, who played Mrs. 
Cleaver in the Leave It to Beaver television series in the 1950s and 1960s.
 
Before A Christmas Story, Billingsley was best known as “Messy Marvin” in a 
series of Hershey’s Chocolate Syrup commercials and as a children’s news 
correspondent on the NBC reality television series Real People (1979-84).
 
Billingsley is also one of the co-producers of the 2012 musical stage version of 
A Christmas Story.
 
From Amazon.Com’s Post-Holiday Sales Press Release in 2012: “If you 
stacked every A Christmas Story Leg Lamp purchased by Amazon customers 
this holiday season, the height would reach the top of Mt. Everest.”
 
The role of Ralphie’s father (“The Old Man”) was originally offered to Jack 
Nicholson.
 
A suction device was built into the playground flagpole to make it look like 
Flick’s tongue was frozen to it.
 
Scut Farkas’s sidekick Grover Dill was played by Yano Anaya, who is best known as the predatory 
paper boy from the 1985 John Cusack comedy Better Off Dead. “Two dollars!!!”
 
The 1983 film inspired the creation of “The Wonder Years,” a 
television program airing in the late 1980s, about a suburban 
family growing up in 1960s America.

While Darren McGavin (Mr. Parker) ad-libbed the nonsense 
profanities he uses in his battle with the furnace, all of 
Ralphie’s epithets in his fight with Scut Farkas were 
specifically scripted.
 
Bob Clark, the film’s director, plays a cameo role in the movie 
as Swede, the Parkers’ neighbor, who compliments the leg 
lamp when it is placed in the front window of their house.

Billingsley as Messy 
Marvin

Billingsley in Elf (2003)

Director Bob Clark’s cameo in A Christmas 
Story
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ACTIVITIES
 
 
1.      Divide into groups. Without describing specific details, take turns sharing sensory words 
	 (relating to smell, taste, touch, temperature, etc.) that describe the Christmas holidays (and/or 	
	 Hanukkah/Kwanzaa/etc.). Have one person in your group write these down. Share your list 
	 with the other groups and see how many of these you have in common with the rest of the 
	 class. Which words were unique? What do they represent?

 

2.      Write down a memory from the best holiday you’ve ever had and one from the worst holiday 
	 you’ve ever had. Divide into groups and form a story circle in each group. Take turns telling 
	 your memories. Each person will get two turns (one for a positive memory, one for a negative 
	 memory). Try to create a single narrative story that combines the essential elements of each of 
	 these memories. You may have to combine details, or rearrange the timing of when certain 
	 events occur.

 

3.      Have your class sponsor a clothing, toy and/or food drive for a local shelter or nonprofit 
	 organization that assists the homeless or struggling families in your area. Create contests 
	 to encourage students to donate. When the donation period has ended, have each student 
	 sign a card to include with the items. As a class field trip, travel to the shelter and deliver 
	 the items to the organization. As the teacher, you will need to coordinate many of the details, 
	 but encourage students to reach out to the shelter staff and determine the appropriate contact 
	 and to spearhead as much of the activity as possible. Have them inquire if the shelter has any 
	 specific needs or if they have an “adopt-a-family” program, the shelter’s needs and practices
	 may help to determine the way that donations should be divided or packaged.

 
	 *If multiple classes participate in this activity, limit any competition to the boundaries of the 		
	 school. Once the items have been collected and are being prepared for delivery, the spirit of 		
	 giving should be the primary motivation shared between the school and the shelter/nonprofit.
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 QUESTIONS FOR WRITING AND 
DISCUSSION
 
 
1.      What is your favorite holiday, and why? What specific elements (food, activities, costumes, 
music, etc.) make it your favorite? 

2.      Does your family have any unusual holiday traditions or rituals? What are they? Why are they 
special to you? When did you discover that not everyone celebrated a holiday the same way your 
family does? Will you continue these traditions forward into your adult life?

 
3.      Write a short story about a present you really wanted but did not receive (for Christmas, 
Hanukkah, birthday, etc.). Describe your anticipation and hopes for receiving it. Why did you want it 
so badly? What happened when you didn’t receive it? How might your life be better or worse, had the 
outcome been different?

 
4.      Why do you think A Christmas Story has remained popular with audiences for over 30 years? 
What aspects of Ralphie’s story affect you most on a personal level? What do you have in common 
with him? In what ways are you different? What struggles do you share?

 
5.      How would this story change if it happened in Little Rock in 2016? What present would Ralphie 
be asking for? About which fictional characters would he be fantasizing? 

•	 Write a story or short play based on one of the scenes in A Christmas Story, but change the time 
and place to the present and to the neighborhood in which you live.

•	 Read your story out loud to the class or have fellow students act out your scene.

 
6.      After you see the play, discuss the differences between seeing the story on film versus seeing 
it on stage. Which do you think was the most effective, and why? Be specific, using examples from 
each version to support your point of view.

 
7.      The narration from the adult Ralph plays a major role in both the play and the film of A 
Christmas Story. In the play version, there are moments that Ralph and the younger Ralphie share 
moments together. What do you wish you could tell your nine-year-old self, if you had the chance? Do 
you think you would have listened?

8.      How relevant do you think this play/story is to someone who does not celebrate Christmas? Do 
you think they can still connect to the heart of the action? Why or why not? In short, how much of A 
Christmas Story is actually about Christmas?
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9.      Bullying plays a major role in the lives of the characters of A Christmas Story, (the actions of 
Scut Farkas and the peer pressure put on Flick during the “triple dog dare” scene.) Do the characters 
respond effectively to the bullying around them? What do you think they could/should have done 
differently, and what do you think the outcomes would have been if they had followed your advice?

 

10.  Compare the family in A Christmas Story with the families in one or more of the following films 
featuring nostalgic action from the first half of the 20th century:

•	 Avalon (1990)
•	 Radio Days (1987)
•	 Brighton Beach Memoirs (1986)
•	 Lost in Yonkers (1993)
•	 Hope and Glory (1987)
•	 King of the Hill (1993)

How are these families alike and/or different? What aspects of the general time 
period do they have common? Do you think it would be easier living during their 
time than now? Why or why not?
 
Hope and Glory is the only film in this list that is not distinctly American. Does that 
change the way you look at the characters or their behavior? How do money and 
culture and memory play major roles in each of these stories?
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VOCABULARY 
 
The following terms are used throughout this Study Guide; most are indicated in bold type for easy 
reference. This list is designed to be a central resource for educators to incorporate expanded 
vocabulary into your lessons related to the Arkansas Repertory Theatre production of A Christmas 
Story.
 
 
A Christmas Carol
Action Comics
adaptation
Adolf Hitler
Americana
anachronism
antagonist
Benito Mussolini
board game
cameo
caricature
Charles Dickens
Coca-Cola Company
cowboy ballad
cross-promotion
Daisy BB gun
dramatic action
Dust Bowl
Ebenezer Scrooge
fascism
FDR
Flash Gordon
folk music
George Bailey
Great Depression
H. G. Wells
Haddom Sundblom
home media
improvisation
Jean Shepherd
Kristallnacht
Lionel Trains
Little Orphan Annie
Lone Ranger
Miracle on 34th Street
Montgomery Ward

narrate
nationalism
Nazi
“New Deal”
nostalgia
NPR
Our Town
Ovaltine
PBS
protagonist
publicity stunt
Pulitzer Prize
Red Ryder
Rudolph the Red-Nosed Reindeer
serial drama
setting
Shirley Temple
Simoniz
sleeper hit
Snow White and the Seven Dwarfs
stereotype
Stock Market Crash of 1929
Superman
talk radio
theatrical device
“This Land is Your Land”
Thornton Wilder
Tiny Tim
Tony Award
U. S. Army Signal Corps
voiceover
Walt Disney
The War of the Worlds
Winchester rifle
The Wizard of Oz
Woody Guthrie
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Our Story  
Founded in 1976, Arkansas Repertory Theatre is the state’s largest not-for-profit professional 

resident theatre company. A member of the League of Resident Theatres, The Rep has produced 
more than 300 productions including 40 world premieres in its 377-seat venue located in the historic 

Galloway building in downtown Little Rock. The Rep relies on income from season subscriptions, 
special events, foundation support, corporate and individual donations, and national grants, including 

Shakespeare in American Communities, The Shubert Foundation and the National Endowment for 
the Arts.  

Our Mission  
The mission of The Rep’s Education Department is to engage Arkansas students of all ages, encour-
aging expression, collaboration, creative problem-solving, reflection, and a deeper community con-
nection through involvement in theatre arts. Our mission is realized through student matinees, year-
round classes and camps led by our professional faculty, master classes and workshops with guest 

artists, outreach education, scholarship opportunities and more. 

Contact Information  
For questions or comments concerning this production of A Christmas Story or Arkansas Repertory 

Theatre, contact our offices at  (501) 378-0445. 
Additional information may also be found at TheRep.org. 

The Box Office may be reached at (501) 378-0405.  

Education Sponsors 
 Bank of America Foundation • Central Arkansas Planning and Development District
 Chenal Family Therapy • The Philip R. Jonsson Foundation • Chip and Cindy Murphy 

Rebsamen Fund • Stella Boyle Smith Trust  • Windgate Charitable Foundation • Windstream
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ARKANSAS FINE ARTS CURRICULUM FRAMEWORK 2014

Students will perceive and analyze artistic work.  R.7.THI.1-5, R.7.THII.1-5, R.7.THIII.1-5:
Students will interpret intent and meaning in artistic work.  R.8.THI.1-2, R.8.THII.1-2, 
R.8.THIII.1-2
Students will apply criteria to evaluate artistic work.  R.9.THI.1-2, R.9.THII.1-2, R.9.THIII.1-2
Students will perceive and analyze artistic work.  R.7.TA.1-4
Students will interpret intent and meaning in artistic work.  R.8.TA.1-2
Students will apply criteria to evaluate artistic work.  R.9.TA.1-2
Students will relate artistic ideas and works with societal, cultural and historical context to 
deepen understanding.  CN.11.TA.2-9
Students will perceive and analyze artistic work.  R.7.SCI.1-2, R.7.SCII.1-2, R.7.SCIII.1-2
Students will interpret intent and meaning in artistic work.  R.8.SCI.1, R.8.SCII.1, R.8.SCIII.1
Students will apply criteria to evaluate artistic work.  R.9.SCI.1-2, R.9.SCII.1-2, R.9.SCIII.1-2
Students will relate artistic ideas and works with societal, cultural and historical context to 
deepen understanding.  CN.11.SCI.1-9, CN.11.SCII.1-9, CN.11.SCIII.1-9
Students will perceive and analyze artistic work.  R.7.2.1, R.7.3.1, R.7.4.1
Students will interpret intent and meaning in artistic work.  R.8.2.1-3, R.8.3.1-3, R.8.4.1-3
Students will apply criteria to evaluate artistic work.  R.9.2.1, R.9.1.1, R.9.2.1-3, R.9.3.1-3, 
R.9.4.1-3
Students will perceive and analyze artistic work.  R.7.5.1, R.7.6.1, R.7.7.1, R.7.8.1
Students will interpret intent and meaning in artistic work.  R.8.5.1-3, R.8.6.1-3, R.8.7.1-3, 
R.8.8.1-3
Students will apply criteria to evaluate artistic work.  R.9.5.1-3, R.9.6.1-3, R.9.7.1-3, R.9.8.1-3
Students will synthesize and relate knowledge and personal experiences to make art.  
CN.10.5.1, CN.10.6.1, CN.10.7.1, CN.10.8.1
Students will relate artistic ideas and works to societal, cultural and historical context to deep-
en understanding.  CN.11.5.2-3, CN.11.6.2-3, CN.11.7.2-3, CN.11.7.2-3, CN.10.8.2-3
 
ARKANSAS DRAMATIC LITERATURE CURRICULUM FRAMEWORK 2012

Students will demonstrate understanding of the elements of drama through the study of a va-
riety of dramatic texts.  DE.1.DL.1-11
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