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Are you afraid of the dark?






Characters

Mike Talman - Con artist paroled from prison three months before the play begins, he is
currently in debt to a loan shark and needs this heist to get out of danger. Roat describes
him as “tall and rugged” and gives him the fictional identity of “Mike Talman,” former
Marine. Mike pretends to be Sam’s military buddy from the Marines and befriends Susy in
order to gain her confidence. Both he and Carlino were romantically attracted to Lisa.

Sgt. Carlino - Con artist recently paroled from prison. He and Mike have worked together
on crimes before. Roat gives him the alias of “Sgt. Carlino,” a suspicious police detective
who investigates Lisa’s murder.

Harry Roat - Thief and murderer. The mastermind of the plan to retrieve the doll from
Sam and Susy’s apartment. Very deliberate and mannered, to an extent that is unsettling.
Unpredictable. Owns a deadly ivory switchblade in the shape of a
woman he calls “Geraldine.” He killed Lisa the night before and is
blackmailing Mike and Carlino to assist him. He disguises himself as

a father and son (“Harry Roat, Sr” and “Harry Roat, Jr”) to gain access
to the apartment and plant seeds of doubt about Sam’s fidelity in Susy’s
mind.
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Sam Hendrix - Professional photographer. Ex-Marine. Good-natured,
hard-working, strong sense of humor. A perfectionist. Encourages Susy to become more
self-reliant.

Gloria - Susy and Sam’s 9-year-old neighbor. She is stubborn and strong-willed, but ulti-
mately her heart is in the right place. She is the child of a broken home. She is very protec-
tive of Sam, less so of Susy, for whom she runs errands. The two of them are often at odds.

Policemen - Authorities that Gloria and Sam have brought with them to assist Susy
against her attackers.

Lisa - Unseen character, but vital to understanding the play. Uses Sam to smuggle a doll
filled with heroin from Canada into the United States. After she unsuccessfully attempts
to retrieve the doll from Sam, she creates a ruse to get Sam and Susy out of the apartment
so that she can search the place. She enlists the help of “Roat,” who murders her and stores
her dead body in the bedroom closet.

Susy Hendrix — Wife of Sam Hendrix. She was lost her sight in an
automobile accident one year before and was rescued by Sam, which is
when/how they fell in love. Even though she is resourceful and
confident, there are still situations in which she has not fully adjusted
to being blind, and they often disorient and unsettle her.
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Cast

Craig Maravich
Mike Talman

Reagan Hodson
Gloria

Amy Hutchins Nate Washburn
Susy Hendrix Sam Hendrix
Michael Stewart Allen Robert Ierardi
Harry Roat Sgt. Carlino
Michael Lowe David Tennal

Policeman #2

Policeman #1

Ella Moody
Gloria US
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Characters like Roat, who seem to
function without a moral compass,
terrify us further because they
often exist in a world that permits
them to act without judgment or
punishment. In 1954’s The Bad
Seed by Maxwell Anderson, a small
child named Rhoda terrorizes her
neighborhood with murderous
intent, only to be revealed that

she is the adopted child of a serial
killer. Played onstage and onscreen
by Patty McCormack, Rhoda
challenges audience perceptions of
guilt/innocence, good/evil. In the
1956 film version, not only do the
producers change the ending so
that Rhoda is ultimately punished
for her actions, they add a theatri-
cal “curtain call” in which the cast
breaks character so that Rhoda

as character and McCormack as
actor can be separated in the minds
of the audience. This final device
would naturally occur in the stage
version, but was deemed necessary
in the cinematic release to relieve
the tension and the audience’s

“willing suspension of disbelief.”

1956

Technical aspects aid in the
intensification of terror, as we
see in the climax of Wait Until
Dark, in which the lighting
design, combined with aspects
of the scenery like the photo-
graphic blackout curtains and
the refrigerator, play an inte-
gral role in setting up the plot
and the tone of the action. In
the 1987 play The Woman in
Black, based on a 1983 novella,
the audience is drawn into the
atmospheric world of a Gothic
thriller via the eerie sights and
sounds evoked by the technical
staff. The moody sound design
in particular has drawn praise
for its ability to conjure a world
of paranormal unease.

1987

But, ultimately, a live
play’s unique terror must
arise from the skill of the
playwright as storytelling
and the artistry of the
actors’ performances. All
the blood and technical
effects in the world cannot
send a tingle up our spines
if the story, the situation,
the tone, and the char-
acters are not created in
such a way that we believe
their lives, their fears,
their sense of danger, etc.
In the 1997 play The Weir
by Conor McPherson, a
sense of intense fright is
created by a series of ghost
stories told in a rural Irish
pub, each one building
upon the other’s power
and relying heavily on

the skill of the actors to
conjure an atmosphere of
the uncanny in a familiar
setting.

1997




Backstage with Scenic Designer
Mike Nichols

The set designer on a theatrical production is responsible for creating a three-dimensional represen-
tation of the world in which the characters live and the action of a play occurs. In the case of Wait
Until Dark, there are many specific challenges the script presents, not the least of which is creating
an environment which must NOT be seen for several key moments in the play.

Arkansas Repertory Theatre Technical Director and Resident Scenic Designer Mike Nichols, who
has been with theatre since 1982, accepted that challenge with gusto as he conceived the unit set for
Greenwich Village basement apartment in which the thriller unfolds.

“I worked in quite a lot of over the top of the wall masking and I like the creeping darkness of the
angles. I think it adds an element of menace without being overly abstract and works visually like
the absence of a shaft of light.

Otherwise, it’s a realistic basement apartment. I added a bookcase beneath the stairs for photo
junk, et cetera, and would like a drape over the closet door next to it rather than a door. By adding
a crown of black velour masking, we not only assist the practical function of establishing blackouts
but create a menacing line that penetrates the set from the top to the bottom, as well”

A white model is a valuable tool for design-

ers to share their basic sculptural ideas with

a production team in a three-dimensional
format without committing to color schemes,
textures, or details that will be determined at a
later time. A cursory examination of the model
reveals many of the elements that are necessary
for establishing the play’s action, setting, and
tone: multiple entrances, offstage rooms, stairs,
a window from hallway to street entrance, etc.

The ground plan drawings for both the Arkansas Rep
production and the original Broadway production,
which gives you a view of the scenery from directly
above the stage. These kinds of drawings not only help
in the construction of the set but also assist a director
and stage manager in planning the blocking, or stage
movement of the actors, during rehearsals as well. Often
the scenery is “taped out” on the rehearsal room floor
using the dimensions from the designer’s ground plan
so that the actors will have realistic expectations of space
and arrangement when they finally get to work on the
real scenery during technical rehearsals leading up to
previews and opening night.




In creating his ground plan for the scenery, Nichols notes, “I tried to create easy-going pathways
from one part of the room to another. There aren’t a lot of projections (cabinets or railings sticking
out or corners). I think it shows awareness that a blind person has to move around in this space
but also the coming tide of action at the end of the play. It has to be safe for the actors as well as
mabke sense for the audience watching it.”

- 1966







Experiencing the Theatre

Attending the theatre is a unique experience, with its own traditions, rules, and expectations. The
more informed you are as part of the audience, the better the experience will be for you and those
around you.

Because it is a live performing art form, as opposed to recorded media like film and television,
the actors thrive on the energy that you as an audience member bring to the performance. Profes-
sional actors like those onstage at the Arkansas Rep are trained to sense when an audience is pay-
ing attention and invested in the action and characters in a play, based on your laughter, silence,
applause, and other behavioral clues.

However, an inconsiderate audience member can just as easily distract a performer and spoil the
entire play-going experience for everyone.

So here are some basic rules of theatre etiquette to follow as you come to see Wait Until Dark at

the Arkansas Repertory Theatre:

o Arrive on time. Give yourself plenty of time to find the theatre, to find your seat, and to go to
the bathroom before the play begins.

o Turn off your cell phone. Before the play begins, there will be an announcement asking you to
turn off or silence all cell phones and other mobile devices and put them away for the dura-
tion of the performance. Take a moment to do so at that time. You may think that it won’t
matter if you text or check your email, but small glowing screens in a dark auditorium are
very distracting for both the actors and the other audience members. Also, if your attention is
on your phone, you are missing something that is happening onstage.

+ Special Note: Lighting (and darkness) is an integral element to attain the proper suspenseful
tone of Wait Until Dark, so please make sure that you put all mobile devices away during the
performance.

o Don't talk. The people around you are trying to enjoy the play and do not want to be dis-
turbed. Wait until intermission or after the show is finished to share your thoughts about
the performance with your friends. And, unlike Tom Cruise on the movie screen, the actors
onstage can hear you, too.

o Stay Awake. This is just common sense politeness. The actors have worked very hard to cre-
ate this performance for you, and it is insulting and rude to fall asleep. And whatever you do,
do not snore!

o Don't be afraid to laugh and respond. If the play is funny or the music makes you want to tap
your feet, there is nothing wrong with that, as long as you are not being disruptive to those
around you.

The most important rule of all: have fun and come back!
We hope that you will make the live theatre, whether it is Wait Until Dark or a musical like the

upcoming Elf or Mary Poppins or a classical play by Shakespeare, a regular part of your life for
years to come.



Questions for Further Discussion
and Writing

Before You See the Play:
1. How do you characterize people with disabilities? Are they less capable of handling stressful
situations that people without disabilities? What biases does society reinforce about the disabled in

culture and media? Name one that you feel is inaccurate and explain why.

2. How much do you rely upon your sense of sight in your everyday life? How do you think your
life would change if you suddenly lost your vision in an accident?

3. What scares you? What scared you when you were a child? Are there any fears that you have that
you cannot explain? Is there an instinctual benefit to fear?

4. Do you think it is possible to scare audiences in the live theatre? Propose a play script or a per-
formance technique designed to instill fear in the average Arkansan.
After You See the Play:

1. Watch the 1967 film of Wait Until Dark starring Audrey Hepburn and compare the impact of the
story and characters as told through the medium of live performance vs. cinema.

2. Read one of the following plays and compare its tactics of terror with a contemporary thriller or
horror film of your choosing. Which is most effective and why?

. The Weir by Conor McPherson

. The Pillowman by Martin McDonagh

. Rope by Patrick Hamilton

. The Woman in Black by Stephen Mallatratt
. Deathtrap by Ira Levin

. Ten Little Indians by Agatha Christie

3. What is your favorite scary movie and why? If you do not like scary movies, discuss why. Does a
film have to belong to the “horror” genre to be scary? Why or why not?

4. Why do we enjoy being scared? What is the element of fun in a horror film, an amusement park
ride, a haunted house?

5. Research the film genre known as film noir. What are the primary defining characteristics of this
type of filmmaking? How does fear play a vital role in establishing the noir tone?






Founded in 1976 and enjoying its 39th season, Arkansas Repertory Theatre is the state’s
largest non-profit professional theatre company. A member of the League of Resident Theatres
(LORT D), The Rep has produced more than 280 productions including forty world premieres on

its 385-seat Main-Stage and 99-seat black box Second Stage located in its historic Galloway build-
ing in downtown Little Rock. The Rep relies on season subscriptions, special events, foundation
support, corporate and individual donations, Shakespeare in American Communities, The Shubert
Founda-tion, National Endowment for the Arts and Arkansas Arts Council funding

For questions or comments concerning this production of Wait Until Dark or the
Arkansas Repertory Theatre, contact our offices at (501) 378-0445. Additional information may

also be found at www.therep.org. The Box Office may be reached at (501) 378-0405.




