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Are you afraid of the dark?
Halloween is almost here and our televisions are once more bombarded with images of boogeymen, bloodthirsty 
creatures from beyond the stars, and paranormal ghouls and ghosties. But what really scares you? Is it the goblin 
on the movie screen or is it that split second when you turn out the light before bed and hear a creak or a breath 
or something scratching on your window?

Wait Until Dark is one of those rare experiences in the theatre, a true thriller that has the potential to make you 
jump out of your seat. Written for the Broadway stage in 1966 by Dial “M” for Murder scribe Frederick Knott and 
turned into a film starring Audrey Hepburn in 1967, Wait Until Dark still has the power to horrify us.

Woven with secret identities, a seedy drug smuggling ring, murder, and the cruel cat-and-mouse game between a 
blind woman and the trio of criminals who stalk her, this play possesses a white-knuckle suspense that rivals any 
chapter of the Paranormal Activity or Insidious film franchises. 

Wait Until Dark is a slow burn that builds in menace until the gripping climactic confrontation between its pro-
tagonist Susy Hendrix and the terrifying Roat. It is also a wonderful statement about finding the strength inside 
yourself to overcome insurmountable obstacles, refuse to be the victim, and fight the true monsters in the world 
around you.

We hope you enjoy Wait Until Dark and we apologize in advance for the increase in your electric bills when you 
refuse to turn off your lights after seeing it.

Special Note for Educators:
Throughout this Study Guide you will find words, names and phrases in bold print. These 
items are key terms and phrases to understanding the world and context of Wait Until 
Dark in greater detail. We encourage you to identify these items as vocabulary terms and 
as suggestions for further research and study among your students, both before and after 
you attend the performance at The Rep.



Synopsis

SPOILER ALERT
Wait Until Dark is a classic thriller and is best experienced in the moment as it occurs. Teachers 
should use this synopsis sparingly so as not to give away many of the suspenseful plot points or 
the chilling ending.

Time: 1966
Setting: Basement apartment in Greenwich Village, New York City

Three men, Mike, Carlino, and Roat, break into the basement apartment of photographer Sam Hendrix in search 
of a doll that Sam was given in a Montreal airport by a common criminal associate of theirs, Lisa. Unbeknownst 
to Sam, the doll contains several grams of heroin worth more than $50,000 and he has unwittingly smuggled it 
into the country. When Lisa comes by the apartment to retrieve the doll, Sam is unable to locate it, so she has en-
listed the help of these men to acquire the valuable merchandise. Roat reveals that they will attempt to con Sam’s 
blind wife Susy to reveal the doll’s location the following night, after Sam has been sent on a wild goose chase. 
Roat then reveals that he has killed Lisa with “Geraldine,” his ivory, girl-shaped switchblade. The men remove 
Lisa’s body. 

The next day, Sam leaves for New Jersey, leaving Susy alone in the apartment. There is tension in the neighbor-
hood because Lisa’s lifeless body has been discovered. Mike comes to the apartment after Sam has gone, posing 
as one of Susy’s husband’s old Marine buddies. Gloria, a young neighbor girl, enters as Mike is leaving. She regu-
larly assists Susy by doing her grocery shopping. Susy suspects Gloria of stealing the doll from Sam.

Roat, dressed as an older man, enters looking for a “Sam Hunt” and steals a wedding photograph, running out of 
the apartment. Mike re-enters as Roat is leaving and pretends to attempt to stop him. Mike decides to stay until 
Sam returns to “protect” Susy. Carlino, dressed as a police sergeant, investigates the intrusion and reveals infor-
mation about the murdered woman. The men begin to plant seeds of doubt in Susy’s mind that Sam may have 
been having an affair and murdered the woman to protect himself.

As the ruse continues, Susy begins to notice odd behaviors that the men do not think she can perceive, due to 
her blindness. The men leave and Gloria comes in with the groceries. She also has the doll and hides it. Susy asks 
Gloria to be her eyes outside the apartment when she suspects that the three men are working together to uncov-
er evidence linking the dead woman and the doll to Sam. She hides the doll in the washing machine, along with a 
small kitchen knife.

Mike returns, accompanied by the other two who silently watch as he tries to get Susy to reveal the location of 
the doll. She sends them to Sam’s studio, claiming the doll will be there. Gloria enters and confirms that Mike is 
in league with Carlino and Roat. Susy sends Gloria to the bus station to find Sam. 

Mike returns and tells Susy that he and Carlino have killed Roat. He threatens her and Roat enters, revealing that 
he killed Carlino instead. He stabs Mike, leaving himself alone to deal with Susy.

Roat menaces Susy using a variety of methods, including splashing gasoline around the apartment and threat-
ening to burn her alive. She fights back and turns off all the lights in the room. He lights a match for light and 
Susy drenches him with gasoline as he blows the match out. Just when Susy gets the upper hand, Roat opens the 
refrigerator door, flooding the room with light from inside. She gives Roat the doll. He removes the heroin as 
she retrieves the knife from the washer. She attacks him, stabbing him repeatedly. He pursues her as she finally 
unplugs the refrigerator and the room is pitch black again.

Two policemen enter with Sam and Gloria. After they assess the scene, they attempt to help Susy out of the 
apartment. Gloria stops them and says, “She can manage by herself.” 



Characters

Mike Talman – Con artist paroled from prison three months before the play begins, he is 
currently in debt to a loan shark and needs this heist to get out of danger. Roat describes 
him as “tall and rugged” and gives him the fictional identity of “Mike Talman,” former 
Marine. Mike pretends to be Sam’s military buddy from the Marines and befriends Susy in 
order to gain her confidence. Both he and Carlino were romantically attracted to Lisa.

Sgt. Carlino – Con artist recently paroled from prison. He and Mike have worked together 
on crimes before. Roat gives him the alias of “Sgt. Carlino,” a suspicious police detective 
who investigates Lisa’s murder.

Harry Roat – Thief and murderer. The mastermind of the plan to retrieve the doll from 
Sam and Susy’s apartment. Very deliberate and mannered, to an extent that is unsettling. 
Unpredictable. Owns a deadly ivory switchblade in the shape of a 
woman he calls “Geraldine.” He killed Lisa the night before and is 
blackmailing Mike and Carlino to assist him. He disguises himself as 
a father and son (“Harry Roat, Sr.” and “Harry Roat, Jr.”) to gain access 
to the apartment and plant seeds of doubt about Sam’s fidelity in Susy’s 
mind.

Sam Hendrix – Professional photographer. Ex-Marine. Good-natured, 
hard-working, strong sense of humor. A perfectionist. Encourages Susy to become more 
self-reliant.

Gloria – Susy and Sam’s 9-year-old neighbor. She is stubborn and strong-willed, but ulti-
mately her heart is in the right place. She is the child of a broken home. She is very protec-
tive of Sam, less so of Susy, for whom she runs errands. The two of them are often at odds.

Policemen – Authorities that Gloria and Sam have brought with them to assist Susy 
against her attackers.

Lisa – Unseen character, but vital to understanding the play. Uses Sam to smuggle a doll 
filled with heroin from Canada into the United States. After she unsuccessfully attempts 
to retrieve the doll from Sam, she creates a ruse to get Sam and Susy out of the apartment 
so that she can search the place. She enlists the help of “Roat,” who murders her and stores 
her dead body in the bedroom closet.

Susy Hendrix – Wife of Sam Hendrix. She was lost her sight in an 
automobile accident one year before and was rescued by Sam, which is 
when/how they fell in love. Even though she is resourceful and 
confident, there are still situations in which she has not fully adjusted 
to being blind, and they often disorient and unsettle her.



Amy Hutchins
Susy Hendrix

Nate Washburn
Sam Hendrix

Craig Maravich
Mike Talman

Michael Stewart Allen
Harry Roat

Robert Ierardi
 Sgt. Carlino

Reagan Hodson
Gloria

Michael Lowe
Policeman #2

David Tennal
Policeman #1

Ella Moody
Gloria US

Cast



Production History

Playing off the enor-
mous success of Dial 
M for Murder, his 
1952 television play 
that was later turned 
into a London and 
Broadway hit, then 
a blockbuster film 
directed by Alfred 
Hitchcock, Frederick 
Knott wrote the stage 
version of Wait Until 
Dark in 1966. 

1966 

The Broadway pre-
miere of the thriller 
starred Lee Remick 
(Anatomy of a Mur-
der, Days of Wine and 
Roses, The Omen) 
as Susy and Robert 
Duvall (The Godfather, 
The Apostle, Tender 
Mercies) as Roat. 
Remick was nominat-
ed for a Tony Award 
for her performance, 
for which she studied 
with the Lighthouse 
Foundation for the 
Blind to prepare for 
the role. The play 
received overwhelm-
ingly positive reviews 
and it ran for 374 
performances.

In 1967, a film 
adaptation of the 
play starring Audrey 
Hepburn (Breakfast 
at Tiffany’s, My Fair 
Lady, Funny Face) 
as Susy, Alan Arkin 
(Catch-22, Glengarry 
Glen Ross, Little Miss 
Sunshine, Argo) as 
Roat, Richard Crenna 
(Rambo series, The 
Real McCoys) as Mike, 
and Efrem Zimbalist, 
Jr. (77 Sunset Strip, 
Maverick) as Sam. 
The film also featured 
a chilling score by 
Harry Mancini. It 
was one of the most 
popular films of the 
year. 

In 1998, a New 
York revival star-
ring Marisa To-
mei as Susy and 
independent film-
maker Quentin 
Tarantino as Roat 
opened to mixed 
reviews, largely 
due to Tarantino’s 
“wooden” perfor-
mance.

1952 19981967



In 2013, a new stage adaptation of Knott’s 
play by Jeffery Hatcher opened at the Geffen 
Playhouse in Los Angeles, starring Alison 
Pill (The Book of Daniel, Scott Pilgrim vs. the 
World, The Newsroom) as Susy. The adapta-
tion transfers the action of the play from the 
1960s to the 1940s and capitalizes on a film 
noir sensibility. It also replaces the heroin 
sewn into the doll with valuable diamonds, 
eliminating the theme of drug trafficking. 
This version of the play will open in New 
York in late October 2014.

Thrills and Chills Onstage
In the 21st century, audiences have become most accustomed to being scared at the cinema, rather 
than in the live theatre. Thrillers and horror films of today rely heavily on gore and special effects 
to achieve their terrifying effects, although a trend of films over the past two decades, such as The 
Blair Witch Project and the Paranormal Activity franchise, are reinventing the ways cinemagoers are 
jumping out of their seats.

At the time of its writing, 1966’s Wait Until Dark was the heir to a longstanding tradition of thrillers 
onstage (many of which, like playwright Frederick Knott’s own Dial “M” for Murder, were trans-
ferred successfully to the Silver Screen). Plays like 1929’s Rope by Patrick Hamilton caught the atten-
tion of film directors like Alfred Hitchcock, who is known as “The Master of Suspense” for movies 
such as Psycho,Vertigo and Rear Window. One element of Hitchcock’s style relies heavily on capi-
talizing on the audience’s imagination to do most of the scaring for him – his films are infamously 
absent of graphic violence, even the iconic shower scene of Psycho never actually shows any contact 
between knife and skin or any body wounds.

2013

1966 
The original Playbill from the 
1966 Broadway production of 
Wait Until Dark



Characters like Roat, who seem to 
function without a moral compass, 
terrify us further because they 
often exist in a world that permits 
them to act without judgment or 
punishment.  In 1954’s The Bad 
Seed by Maxwell Anderson, a small 
child named Rhoda terrorizes her 
neighborhood with murderous 
intent, only to be revealed that 
she is the adopted child of a serial 
killer. Played onstage and onscreen 
by Patty McCormack, Rhoda 
challenges audience perceptions of 
guilt/innocence, good/evil. In the 
1956 film version, not only do the 
producers change the ending so 
that Rhoda is ultimately punished 
for her actions, they add a theatri-
cal “curtain call” in which the cast 
breaks character so that Rhoda 
as character and McCormack as 
actor can be separated in the minds 
of the audience. This final device 
would naturally occur in the stage 
version, but was deemed necessary 
in the cinematic release to relieve 
the tension and the audience’s 
“willing suspension of disbelief.”

Technical aspects aid in the 
intensification of terror, as we 
see in the climax of Wait Until 
Dark, in which the lighting 
design, combined with aspects 
of the scenery like the photo-
graphic blackout curtains and 
the refrigerator, play an inte-
gral role in setting up the plot 
and the tone of the action. In 
the 1987 play The Woman in 
Black, based on a 1983 novella, 
the audience is drawn into the 
atmospheric world of a Gothic 
thriller via the eerie sights and 
sounds evoked by the technical 
staff. The moody sound design 
in particular has drawn praise 
for its ability to conjure a world 
of paranormal unease.

But, ultimately, a live 
play’s unique terror must 
arise from the skill of the 
playwright as storytelling 
and the artistry of the 
actors’ performances. All 
the blood and technical 
effects in the world cannot 
send a tingle up our spines 
if the story, the situation, 
the tone, and the char-
acters are not created in 
such a way that we believe 
their lives, their fears, 
their sense of danger, etc. 
In the 1997 play The Weir 
by Conor McPherson, a 
sense of intense fright is 
created by a series of ghost 
stories told in a rural Irish 
pub, each one building 
upon the other’s power 
and relying heavily on 
the skill of the actors to 
conjure an atmosphere of 
the uncanny in a familiar 
setting.

1956 1987 1997



Backstage with Scenic Designer 
Mike Nichols

The set designer on a theatrical production is responsible for creating a three-dimensional represen-
tation of the world in which the characters live and the action of a play occurs. In the case of Wait 
Until Dark, there are many specific challenges the script presents, not the least of which is creating 
an environment which must NOT be seen for several key moments in the play.

Arkansas Repertory Theatre Technical Director and Resident Scenic Designer Mike Nichols, who 
has been with theatre since 1982, accepted that challenge with gusto as he conceived the unit set for 
Greenwich Village basement apartment in which the thriller unfolds.

“I worked in quite a lot of over the top of the wall masking and I like the creeping darkness of the 
angles.  I think it adds an element of menace without being overly abstract and works visually like 
the absence of a shaft of light.

Otherwise, it’s a realistic basement apartment.  I added a bookcase beneath the stairs for photo 
junk, et cetera, and would like a drape over the closet door next to it rather than a door. By adding 
a crown of black velour masking, we not only assist the practical function of establishing blackouts 
but create a menacing line that penetrates the set from the top to the bottom, as well.”

A white model is a valuable tool for design-
ers to share their basic sculptural ideas with 
a production team in a three-dimensional 
format without committing to color schemes, 
textures, or details that will be determined at a 
later time. A cursory examination of the model 
reveals many of the elements that are necessary 
for establishing the play’s action, setting, and 
tone: multiple entrances, offstage rooms, stairs, 
a window from hallway to street entrance, etc.

The ground plan drawings for both the Arkansas Rep 
production and the original Broadway production, 
which gives you a view of the scenery from directly 
above the stage. These kinds of drawings not only help 
in the construction of the set but also assist a director 
and stage manager in planning the blocking, or stage 
movement of the actors, during rehearsals as well. Often 
the scenery is “taped out” on the rehearsal room floor 
using the dimensions from the designer’s ground plan 
so that the actors will have realistic expectations of space 
and arrangement when they finally get to work on the 
real scenery during technical rehearsals leading up to 
previews and opening night.



Other tools at the scenic designer’s disposal are 
elevations, or drawings of the set from a variety of 
perspectives, such as the side elevation below, which 
provides a cutaway view of the scenery, including the 
audience, the stage, the backstage area, and the fly loft 
where scenery can be stored and “flown in” by a series of 
counterweighted pulleys. Nichols sees the fun of 
designing a set like this as “the opportunity to work with 
a realistic interior, where you can focus on the details 
and make the world look as real as possible. One of the 
best parts of a show like this is when the audience comes 
and touches the floor because they think it’s real or they 
ask questions about this piece or that piece because it 
looks so real, when of course we know it’s not.”

In creating his ground plan for the scenery, Nichols notes, “I tried to create easy-going pathways 
from one part of the room to another. There aren’t a lot of projections (cabinets or railings sticking 
out or corners). I think it shows awareness that a blind person has to move around in this space 
but also the coming tide of action at the end of the play. It has to be safe for the actors as well as 
make sense for the audience watching it.”

1966 

Ground plan of the 
1966 original Wait 
Until Dark Broadway 
production, designed 
by George Jenkins



Flying Blind: An Interview 
with Actress Amy Hutchins

Actress Amy Hutchins will be performing the 
role of Susy Hutchins in the Arkansas Repertory 
Theatre’s 2014 production of Wait Until Dark. We 
took a few moments to ask her some questions 
about her craft and the challenge of playing this 
iconic character.

Q: What kind of preparation did you have to do in order to approach the 
role of a blind character like Susy? What aspects of this process are the 
same, regardless of the role, and what specific mental and physical 
changes did you have to explore to create Susy’s unique world? 

A: Well, granted, I am answering this question before rehearsals have started, but in preparation for the role 
I have watched interviews with blind people.  I have also watched videos of recently blind people learning 
how to cook, clean, travel, etc… without sight.  When I was preparing for the auditions, I memorized the 
audition scenes and practiced them at home while wearing a sleep mask so that I couldn't see while I went 
through the scene.  I noticed that I held my head slightly differently as I focused to listen more, and I also 
used my hands more to get around the room.  I am looking forward to exploring this more during rehears-
als.  The rest of my prep has been very similar to my usual preparation for a role.  Susy is blind, but that is 
not what defines her.  I have been reading the script to help discover her personality and her humor.  I have 
also been familiarizing myself with her lines as I usually do before rehearsals start.  So, I need to create a 
character in the same way that I do for other characters I have played.

Q: How does it feel to be following in the footsteps of actors like Lee Remick and Audrey Hepburn in this role? 
How do you make it your own?  

A: It is incredibly daunting, but also exciting.  Every actor brings something unique to the role.  I am not 
trying to recreate their performances.  I am simply going to try to bring the play and the character to life.  
This is fantastic play and a wonderful role, I am grateful to have this opportunity.

Q: Is Susy a strong woman? Or does she become a strong woman through the incidents in the play?

A: Susy is a strong woman.  Absolutely.  She is incredibly resilient. According to Susy’s lines in the play, with-
in weeks of the accident that caused her to lose her sight, she was back out in New York City learning how to 
cross busy intersections by herself.  She also started dating her future husband just after the accident.  That 
means that instead of reeling from shock or wallowing in self pity after such a traumatic accident, Susy gets 
back out there and with a positive attitude starts to learn how to navigate the world for the first time without 
sight.  Now, that being said, the play takes place only one year after she loses her sight. So, Susy is still work-
ing on her newly acquired skills.  And at the beginning of the play, Susy doesn't think of herself as a particu-
larly strong woman.  Over the course of the play, Susy discovers and proves her strength.



Experiencing the Theatre
Attending the theatre is a unique experience, with its own traditions, rules, and expectations. The 
more informed you are as part of the audience, the better the experience will be for you and those 
around you.

Because it is a live performing art form, as opposed to recorded media like film and television, 
the actors thrive on the energy that you as an audience member bring to the performance. Profes-
sional actors like those onstage at the Arkansas Rep are trained to sense when an audience is pay-
ing attention and invested in the action and characters in a play, based on your laughter, silence, 
applause, and other behavioral clues.

However, an inconsiderate audience member can just as easily distract a performer and spoil the 
entire play-going experience for everyone.

So here are some basic rules of theatre etiquette to follow as you come to see Wait Until Dark at 
the Arkansas Repertory Theatre:
•	  Arrive on time. Give yourself plenty of time to find the theatre, to find your seat, and to go to 

the bathroom before the play begins.
•	 Turn off your cell phone. Before the play begins, there will be an announcement asking you to 

turn off or silence all cell phones and other mobile devices and put them away for the dura-
tion of the performance. Take a moment to do so at that time. You may think that it won’t 
matter if you text or check your email, but small glowing screens in a dark auditorium are 
very distracting for both the actors and the other audience members. Also, if your attention is 
on your phone, you are missing something that is happening onstage.

•	 Special Note: Lighting (and darkness) is an integral element to attain the proper suspenseful 
tone of Wait Until Dark, so please make sure that you put all mobile devices away during the 
performance.

•	 Don’t talk. The people around you are trying to enjoy the play and do not want to be dis-
turbed. Wait until intermission or after the show is finished to share your thoughts about 
the performance with your friends. And, unlike Tom Cruise on the movie screen, the actors 
onstage can hear you, too.

•	  Stay Awake.  This is just common sense politeness. The actors have worked very hard to cre-
ate this performance for you, and it is insulting and rude to fall asleep. And whatever you do, 
do not snore!

•	  Don’t be afraid to laugh and respond. If the play is funny or the music makes you want to tap 
your feet, there is nothing wrong with that, as long as you are not being disruptive to those 
around you. 

The most important rule of all: have fun and come back! 

We hope that you will make the live theatre, whether it is Wait Until Dark or a musical like the 
upcoming Elf or Mary Poppins or a classical play by Shakespeare, a regular part of your life for 
years to come. 



Questions for Further Discussion 
and Writing

Before You See the Play:

1. How do you characterize people with disabilities? Are they less capable of handling stressful 
situations that people without disabilities? What biases does society reinforce about the disabled in 
culture and media? Name one that you feel is inaccurate and explain why.

2. How much do you rely upon your sense of sight in your everyday life? How do you think your 
life would change if you suddenly lost your vision in an accident?

3. What scares you? What scared you when you were a child? Are there any fears that you have that 
you cannot explain? Is there an instinctual benefit to fear? 

4. Do you think it is possible to scare audiences in the live theatre? Propose a play script or a per-
formance technique designed to instill fear in the average Arkansan.

After You See the Play:

1. Watch the 1967 film of Wait Until Dark starring Audrey Hepburn and compare the impact of the 
story and characters as told through the medium of live performance vs. cinema. 

2. Read one of the following plays and compare its tactics of terror with a contemporary thriller or 
horror film of your choosing. Which is most effective and why? 
	 •	 The Weir by Conor McPherson
	 •	 The Pillowman by Martin McDonagh
	 •	 Rope by Patrick Hamilton
	 •	 The Woman in Black by Stephen Mallatratt
	 •	 Deathtrap by Ira Levin
	 •	 Ten Little Indians by Agatha Christie

3. What is your favorite scary movie and why? If you do not like scary movies, discuss why. Does a 
film have to belong to the “horror” genre to be scary? Why or why not?

4. Why do we enjoy being scared? What is the element of fun in a horror film, an amusement park 
ride, a haunted house?

5. Research the film genre known as film noir. What are the primary defining characteristics of this 
type of filmmaking? How does fear play a vital role in establishing the noir tone?



Arkansas Curriculum Framework
taught in study guide, attending the show and 

show discussion

FINE ARTS
1.1.5 Utilize the five senses and expand levels of awareness of sensory choices in creating dramatizations.
1.1.13 Acknowledge the point of view of others.
1.1.28 Exhibit comprehension of and sensitivity to cultural diversity through peer response.
1.1.29 Extrapolate empathy for the characters in the literature. 
1.1.30 Expand appropriate terminology to develop theatre vocabulary.
1.1.32 Explain the consequences of a character’s behavior and suggest motives and feelings.
1.1.33 Become aware of the senses through imaginary environments in dramatic activities.
1.1.38 Develop characters, environments, and actions individually and in groups to create tension and 
suspense.
2.1.21 Identify significant time periods in theatre history including major people and events.
2.1.34 Demonstrate good citizenship and function as positive members of a theatre audience.
2.1.36 Demonstrate listening, observing, focusing, and concentration skills.
2.1.51 Respond appropriately as an audience member.
3.1.9 Evaluate performances through critical observation for the purpose of self-improvement.
3.1.12 Explore the role of technology in the creation and performance of drama.
3.1.13 Understand, interpret, and evaluate theatrical performances using basic theatre terminology.
3.1.14 Compare and contrast emotional responses evoked by a variety of drama styles.
3.1.21 Determine and demonstrate appropriate aesthetic responses to dramatic performances.
3.1.22 Use thinking and problem-solving strategies to explain and analyze how technical elements con-
tribute to the effectiveness of a production.

DRAMATIC LITERATURE
DE.1.DL.1 Analyze the historical influences and contexts of various time periods on plays and play-
wrights.
DE.1.DL.4 Evaluate playwright choices that influence plot and dramatic elements as influences by histor-
ical and cultural context.
DE.1.DL.11 Evaluate two or more dramatic works from the twentieth century to the contemporary peri-
od.

ENGLISH LANGUAGE ARTS
R.10.10.14 Identify the functions of dialogue, scene disgns, soliloquies, asides, and character foils in dra-
matic literature.
R.10.11.14 Analyze an author’s use of dramatic conventions.
R.10.12.14 Analyze and evaluate the most effective elements of selected plays.
R.10.12.12 Evaluate stage, film, or television adaptations and interpretations of a drama.
R.10.12.15 Compare and contrast ways in which character, scene, dialogue, and staging contribute to the 
theme and the dramatic effect.



Founded in 1976 and enjoying its 39th season, Arkansas Repertory Theatre is the state’s
largest non-profit professional theatre company. A member of the League of Resident Theatres 
(LORT D), The Rep has produced more than 280 productions including forty world premieres on 
its 385-seat Main-Stage and 99-seat black box Second Stage located in its historic Galloway build-
ing in downtown Little Rock. The Rep relies on season subscriptions, special events, foundation 
support, corporate and individual donations, Shakespeare in American Communities, The Shubert 
Founda-tion, National Endowment for the Arts and Arkansas Arts Council funding

Our Story

Arkansas Repertory Theatre exists to create a diverse body of theatrical work of the highest artis-
tic standards. With a focus on dramatic storytelling that illuminates the human journey, The Rep 
entertains, engages and enriches local and regional audiences of all ages and backgrounds.

Our Mission

For questions or comments concerning this production of Wait Until Dark or the
Arkansas Repertory Theatre, contact our offices at (501) 378-0445. Additional information may 
also be found at www.therep.org. The Box Office may be reached at (501) 378-0405.

Contact Information

Thanks to Our 
Education Sponsors

• Bank of America Foundation • Central Arkansas Planning & Development District 
• The Philip R. Jonsson Foundation • Rebsamen Fund • Windgate Charitable Foundation 

• Karen & Domenick Yezzi


